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When discussing intonation patterns of any language we must make & dis-
tinction between two basic functions of intonation. The accentual function
becomes important when the speaker makes those parts of a sentence promi-
nent on which attention should be concentrated and where the word carrying
primary accen$ is marked by the pitch change oceurring at the beginning of
this word. The other function, the non-accentual function, helps to distinguish
different types of scntences, e.g. the same sequence of words may be used with
one type of intonation and be interpreted as a statement or with another and
be interpreted as a question. Besides this, information as to the speaker’s
emotional attitude may be derived from his intonation.

Intonation in its accentual and non-accentual functions, concerned with the
distinction of sequence types, constitutes a linguistic system which has a com-
municative function within a particular community.

Let us see how both the functions of intonation are realized in English
and Polish in the case of questions. There are four degrees of accentuation in an
English utterance:

a) primary (or nuclear) accent — the syllable which reccives the accent is

the one on which the change in the direction of pitch starts. The nuecleus
is on the syllable on which partioular attention is to be concentrated.

There are four types of nuclens: falling, rising, falling-rising and rising-
falling.

The falling nucleus. F

The glide may start from the highest pitch of the voice range and fall to the
lowest pitch (high fall) or from a mid pitch to the lowest pitch {low fall).
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When a fall occurs on a syllable containing a short vowel the glide of a low fall
is rapid and not easily perceptible. It may also be realized as low pitch in rela-
tion to a preceding higher piteh.

'"What have vou ‘got?

& - .
ﬁ

''What have vou gott

-

The rising nucleus.

The glide may start from a low pitch and go up to mid, or start from mid
pitch and go up to the highest pitch. As with the falling nucleus, it 1s most easily
perceptible when it occurs on a syllable containing a log wowel or diphthong
or a voiced continuant consonant:

o

;
Can you  sect

When it occurs on a short svllable, in is usually more rapid and not easily
perceitable:

o

i
{(lan she ,cnok?

iCan she {cm}k?

When syllables follow the nucleus — the tajl — the rise is achieved by means of a
relatively Jow pitch on the nuclear sylable:
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faie, . i d
Is it  raining?

'Are you ,comfortable?

The falling-rising nucleus.

The voice falls from a fairly high to a rather low piteh and then, still within
the word, rises to a mid pitch. It never appears with questions.
The rising-falling nucleus.

The glide rises from a fairly low to a high pitch and then quickly falls to &
very low pitch. A foll may be reinforced by a rise, especially on a long syllable
containing a voiced continuant consonant;

&

D’ you” really want 1t

A short syllable followed by 2 tail may be relized as a low accented nuclear
syvllable followed by a fall on the tail

I

A
Oh “would vou?

by secondary aceent -— the piteh level changes on the aceented (marked)
syllable in the casc of a piteh prominent accent and
¢} in the case of a sccondary aceent without piteh prominence the accent
is marked by qualitative, quantitative or rhythmic prominence {mar-
ked).
When therc are syllables which precede the nucleuy, they may have piteh prom-
inence which means that they are given a high level piteh when initial, or a
high level piteh in relation to preceding syllables
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" 'When do you , want it?

The first prenuclear accented syllable is known as the head. The syllables
occurring between the head and the nucleus constitute the body. Accented
syllables within the body may be given pitch prominence by means of a step
down in pitch or by means of a step up. Prenuclear syllables may also be accen-
ted without piteh prominence only for reasons of stress, They may be sairl_nn &
relatively low level, especially when they precede a high head:

& - L] .J

. i ?
Can you be ‘quite sure?

If these syllables occur within the body, they have the same pitch as the pre-
ceding pitch promincnt syilable:

v

‘Wil you be coming to see us off?

After a rising nucleus the syllables given secondary accent continue on & riging

pitch:

'l ; .
Did you ,sec him  yesterday?

If they are in the final position, they may have additional pitch prominence:

O
]

' Does he ,like  dogs?
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4} Unaccented syllables do not usually have pitch or any other kind of
promimgcnce and they are unmarked. They are normally relatively low
whether the nueleus is a fall or a rise. Within the body they remain at
almost the same piteh as the preceding accented syllables:

{

1
. I
Will vou Le "able to 'come t{}’,mm'mw?

In Polish changes in the pitch of the voice are not connected with partic-
ular grammatical forms but they characterize longer spoken utterances.
Intonation may also have the non-secentual function and inform the listener
about the speaker’s emotional attitude.

The last syllable in Polish questions is usually a high one. The tune of the
last or the last two syllables of the utterance plus the stressed syllable has the
most important function, The changes of the pitch on these syllables constitute
the basic tune.

In Polish the following syllables may ne accented:

1. The first syllable of the basic tune.

2. In the longer utterance the syllable on which the pitch is the highest,
that is, the tone is higher than at the end of the preceding and the begin-
ning of the following syllable.

3. The syllable which precedes the one with an equally high tune, and the
tune falls down then, but the following syllable is still lower.

4. At the beginning of an utterance the stressed syllable precedes the syl-

lable bearing the lower tune, or

Precedes the syllable with an equally high tone after which the tune
falls. ;

Intonation is closely connected with stregs in Polish.

There are six basic tunes characteristic of Polish intonation: low rise,
high rise, low fall, high fall, low level and high level. Low rise is the most
common tune used in guestions in Polish:

:'-.'JI

I

Czy mam «ci pomibet

The final rise is usually more strongly articulated and the syllable prorounced
with greater strength. The low rise starts with the low tone. The beginning of
this basic tune is at the same time its lowest point,
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All the falling and rising tunes may have optional variants when there
are two or more syllables in an utterance. €.g. in a two syllable utterance
pronounced with the rising tuues both the syllables may have

a) the low level tone, as in:

Jest tu jakaé kredal

or b) the first one the level and the second one the rising intonation, as

e

Jest tu jakad§ kreda!

or ¢) the first the rising and the second the level intonation, as i

—_—
—

AT . S

—_—

Jest tu jakad kreda?

It may happen that two patterns of tunes may have a conumon variant.
This, however, will not fead to ambiguity since when the tune is uttered and
pe&reeivml, its phonctic value counts, too, and thus helps to decide which of
the patterns is realized even if the melody itself is ambiguous.

For our purpose of discussing the non-aecentual funetion of intonation
we shall divide the questions in Polish into six groups.

General gquestions.

General questions in Polish usually end in a rise, These are normal, neutral
and polite questions:

—_ o / interest

(zy to wielka sztukal

suggestion, interest

L ey

Péjdziemy do kimal
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o e - polite inguiry

Czy dolaé¢ ci wina?

. .They may, however, end in a fall when the attitude is mocking, ironical or
msistent: ’

-—_ =~ mocking, ironical

Jested zupehic pewien?

Cheesz to sam zrobid?

—_— mocking, ironica

ﬁ
I ty mu wicrzysz?

As can be seen from the above examples, normal and neutral questions have

a somewhat diversified pitch pattern, and mocking, ironical or insistent follow
the pattern: low level, rise and fall.

Special guestions.

If they express interest or curiosity, they usually end in a rise:

— e curiosity, interes
Co kupitad?
i SRR curiosity, interes

Dokad idziesz?

They end with a fall when the speaker wants to express a reproach:
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o e gy e reproach
g

Dlaczego to zrobileg?

Sy B concern, reproach

Kto za to zaplaci?

If the attitude is hostile, the low fall is wsed:

hnatility
—
Tle?
impoliteness
-.\I
Gdzie?
impatience
—
Po co?

Alternative quesiions.

They are based structurally on the general-question type but the last pair of
alternatives, or sometimes the only pair of alternatives, are separated by the
conjunction czy which helps to identify this type of questions. Alternative

-questions always have fall-rise at the end:

Mleko, kakao, herbata czy kawa?
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Interrogative repetitions.

Interrogative repetitions end in a fall if we want to confirm the information
we have got:

—

— e kel

Wyszli przed godzing?

Nie ma go od wozoraj?

If we want, however, to express a great deal of surprise upon hearing a piece of
news, our repetition will end in a rise:

- incredulous, impressed

Agr— —

Wrécilt do zony?

o s ; impressed, concerned

i T —

Ukradli jej ealy peunsje?
Heho questions.

These questions in Polish do not differ in form from interrogative repoti-
tions but they follow a different mtonation pattern. They express a greater
emotional attitude of the speaker than in the previous type. They are charac-
terized by a high rise:

e surprise, horror

Nie wroel?

— incredulity
Pienigdze?
S horror

Zrobileg to?
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Question tags,

| ;\.le statement cuding with a word prawde,
English question tags corresponds to English que

intonation of any interest 1o us is contained i the

meprawdei: equivalent to

stion tag sentence type. The
word prawda or nieprawdas —

the whole res »sentenee, t '

i ctI-a; rest t}f the sentenee, that is, the part preceding the tag has nothing
{; do w ith the intonation characteristio for (uestions. Tt is the tune of the tae
; l : " . - ; i B - a

which is important for our purposes. The attitude expressed may vary: ”

—

T R

Odwicdzisz nas, prawda?

hope, interest, expectation

for agreement, confirmation

T G e --—-"_""/__-_

A jednak to zrobileg, nieprawdaz?

— T

Ty wiesz lepie], prawda?

[
A—

_—

Nie wiesz, prawda?

aceusation
msistence

mocking, ironic

demanding ageeement

' 2 e 2 3 i . . 3 1
Questions in lnglish that will be discussed in the paper are also divided

inlo &ix groups.

General questions.

Lm:-' falling nucleus.
I.ﬁu‘e you , eoming? impatient
Are you | going? impatient
| 1Have you, got the tickets? wninvolved
High falling nucleus.
Can we | have it now?
Rising falling nuclens.
Can vou be” supe?

mocking, suspicious

s he? ing, i
necking, ineredulous
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o ;
Doesi’'t he?
Low rising nucleus.

JAre they  coming? insistent
doubtful, indifferent

polite, interested
bored, uniiterested

,Is het
'Can you come?
;Can yvou , come , next weck!

High rising nucleus.

This tune is cssentially associated with questions.

'Coffee? eagerness, brightness

'Like it? enthusiasm or asking for
repetitipn

"Monday?

’ John?

eager expectancy

 Can you ‘come?
coneert, apprehension

(Can we af Ford it?
Multi-nuclear patterns,
Falling nucleus-|-fall,

‘Can she' do the work?
Falling nuclenstrise.

Are’ sure that George and YMary, know?
Rising nueleus--fall.

Can you ex peet them to do it

atlone? impatience
Rising nueleus | rise.

SWill vou be coming to, see us

on, Monday? unenthusiastic

Special questions,

Low falling nueleus.
JWhen!? ourt
"“What do you ! want to do? blunt to strangers
uncmotional to intimates

| What are we , going to  dot? hored
High falling nucleus.
*Whyt surprise, indignation

\ ;
How can she?

Rising falling nucleus.
 What does his ™ father do?

Low rising nucleus.
,How did you | do it? insistence; the Jower, the start of

= a risc, lhe greater insistence

suspicious, indignant
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i What's the time?

polite inquiry
| What have you been  doing?

unsympathetice, threatening
eross-examination
High rising nucteus.
Th;} tune assoclated with questions:

Whent asking for repetition, ineredulity
Multinuclear paticms.
Faliing nueleus - fall.

*What do vou' think we cando?
Fa,]i}ing nucleus 4 rise.

How many™ seats were vou able to ,gett
Rising nuelens = fal.

AVhat on | carth do you, think you are® doing?
Rising nueleny 4 rise.

Mhen were you thinking of paying it back?

imlmtinnce

patronizing, sarcastic
Alternative questions,

E ey " LFRree f e ot % . '
Fhere are three patterns of intonation of alternative questions,
High rise-1 high £all.

.r- " A “il s v e b f ; 5 - [ i
Will you have “this or “that one? msistence on choosing one or the

other
Do you prefer “plums or “apples
ot “pears or® cherries? no other fruit available
High rise,
T P H W : &
Would vou like “this or ‘that? or anything clse
Can I show vou any Z socks or

i g —— ¥ Lt T ERTRT oY) 1

ties or “handkerchicfs? of anything else yvou want to
see {the list of alternatives is
not fuli)

Level+ high rise.

Can I show vou any "socks or 'ies or handkerchiefs?
{(in rapid speech)
nlerrogative repetitions.
Level +high rise.

Mas ' Henry “%cen them?
I:'U'e they in the “hatl?
Who took the ! sillc “shipt?
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The speaker wants to confirm his impression.
Hag /Henry * seen them?
Are they in the “hall?
"Who took the ‘il "shirt?

Doubt about some word.

= Has “Henry *scen them? shock, surprise
Levwvel +low rise,
Are they in the, hall? shock, surprise

Who took the , silk “shirt?
Echo questions.

High rising nucleus associated with questions.

L
It is?
"You ‘did? swrprise, incredulity
You actually “saw him? indignation, horror, surprise

Question tags.

Low rising nucleus,

He’s * got one, jhasn’t he? doubttul, asking for information,

Low falling nucleus.

; T - L}
He does, .doesn’t he? calmly presupposing agreement

High falling nucleus.

She " doesn’t, * does she? demanding agreement

As we can sec from the above discussion the intonation of questions in
English and Polish has some certain common features. The accentual func-
tion of intonation may be quoted as the example, since there are certain
common rules, one of which may be the change of pitch on the stressed syl-
lable. English intonation, however, in its non-accentual function is to a
certain degree fixed. Polish intonation depends largely on the speaker’s
emotional attitude and sometimes on his origin.

According to Gimson (1962 : 256ff), there is a special tune characteristic
for English questions. This is the high rising tune, e.g. When? John? Coffee?
According to Hall, (1964 : 114 ff) however, arising pitch at the end can scarcely
be deseribed as the question signal. Opinions vary here, this is probably due
to the important role of the attitudinal function of intonation. Many ques-
tions end in & fall. The changes may affect even the traditional division inte:
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general questions — falling intonation

versus special questions — rising intonation (examples on the preceding

pages).

In Polish all the types of questions which usually end in a rise may end
in a fall when there is a great emetional load, and vice versa those usually
ending in a fall may end in a rise when the speaker wants to express his
feelings fully. The low rising tune most characteristic for the majority of
neutral questions is rather monotonous. For four levels possible:

w

L)
.
]

bid?
ro

I

only two are used. It may exceptionally happen that the third level is used
when the speaker wants to give a word some extra meaning. Then, the ac-
cented syllable of this word may reach the third level:

L€
Clo many TAZ bid?
IO

ED L e

Jamd

The pattern of mmtonation depends to a great extent on the emotional
attitude of the speaker, on the circumstances in which the phrase is uttered
and also on the context. Neutral imtonation used by one speaker in a given
situation may become offensive when used by another, or when 1he utterance
is directed to another hearer, e.g. quoted above: What do you want to do?

There are various means for signalling the attitude of the speaker. The
speed at which the sequence is uttered, all sorts of unarticulated sounds
accompanying the ulterance, various sorts of pauses and junctions and sighs
may add some extra meaning to what the speaker wants to convey. There
may also be extreme high and low ranges of intonation, and continous level
intonation which in both the languages may change the meaning of an ut-
terance.

It should be stated here that the aim of the paper was to make some
preliminary remarks concerning the intonation of Polish, rather than to
discuss the problen in detail, since the research in this area is in its first stage.

The information concerning the aceentual and non-accentual function of
intonation in English has been based on O’Connor and Arnold (1961 : 7 ff)
and Gimson (1962 : 256 {ff), and the part on the accentual funetion of in-
tonation in Polish on Jassem (1962 : 58 fI).
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