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COMPOUND SENTENCES IN ENGLISH

1.1, A compound sentence may be defined as a group of two or more
principal (independent) clauses (ef. E. Harman 1950 : 42). The relation of
parataxis holding between them is primarily based on the structural and
secondarily on the semantie properties of the combined clauges (ef. K. Polan-
ski 1867 : 46). Constituent clauses must be “equivalent as to grammatical
function and bound together at the same level of structural hierarchy’ (of.
S. Dick 1968 : 256) and they must be homogencous ag to their content.

Taken separately, they may function as independent sentences.. Being
constituent parts of the compound structure, however, they define one another
t0 such an extent that the proper meaning they convey ie fully comprehensible
only in the view of their mutual relations {cf. Z. Klemensiewicz 1961 : 70).

The constituent parts of the compound sentence are linked either by
means of connectives (or prepositional phrases) or by characteristic intonation
and tonal junctures.

1.2. Lexical means of connecting the clauses. The relations holding be-
tween the clauses of the compound sentence determine its communicative
function. Grammarians distinguish five types of paratactical connection in
respect to English compound sentences:

Copulative connection — the contents of all the constituent elauses of
the compound sentence coesixt in time and space (cf. Z. Klemensiewicz
1961 ; 77).

Disjunctive connection —- the contents of the combined clauses is mutually
exclusive.
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Adversative conncction — a contrast is set between some of the items of

co-ordinating clauses.

Consecutive connection — the contents of the sccond clause result from
that of the preceding clause.

Causative connection — the joined clause serves an explanatory function
in refercnce to the idea of the preceding clause.

(lo-ordinating conjunctions, particles or adverbs, and prepositional phrases
constitute the lexical means of indicating the relations between the clauses of a
compound sentence.

Copulative connection is expressed by such connectives as — and, both ...
and, not only.. but also, nor, neither, then, moreover, besides, thus, also, too,
etc. Disjunctive conncetion is realized by — or, either ... or, else, otherwise;
adversative connection is denoted by but, not that, while, whercas, how-
ever, vet, still, only, ete. Causative and consecutive co-ordinations make use
of — for, so, so that, accordingly, therefore, then, cte. Since the meaning of
the last two types of compound sentences ie similar, they are often described

together.
The prevositional phrases employed in the function of conmectives are,
] A

for all that, finally, at least, on the contrary, that is, .. ete. (ef. N. Kobrina
1963).

Not all kinds of compound sentences can be formed without any lexical
link. When there is no danger of misunderstanding, however, the relations
between the co-ordinate clauses are expressed asyndetieally. In such cascs
intonation and panses join the constituent clauses of the sentence, funetioning
as indicators of the connection.

1 3. Tntonation of the compound sentences. Intonation used with the
compound scntences corresponds with the feclings conveyed by the contents of
the co-ordinate clauses, Besides, its function is to emphagise the contrasiive
meaning of the clauscs or to stress the character of their mutuval, dependence.

Compound sentences of copulative type may take a falling intonation
(Tone IT) devoid of emotion, objective and firni, to point out considerable
independence of the principal clauses.

The ! referee ' blew his whistle | and the 'game® started.
He 'works in an 'office 'all Y day [ and 'spends his ' everting * home.
It’s 'getting > dark; | let’s go ‘home. (ef. A. Reszkiewicz 1965 : 94).

b

Words that serve an additive function, can be said with the rising mtona-
tion (Tone I}, except the closing item, which takes a falling tone.

He invites his , friends to  tea, Jentey tains them, | and  tries to be an
| ideal ™ host. '
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. If the compound sentence consists of more than two clauses, the combina-
tion of tones is applied. |

L/ IL [ IL

He came, late, fand left carly | :
ylate, fand | left carly [ and wouldi't speak a word (of. R. Ki
don 1958 : 90). l l voword (of. R, King-

Fone I stresses the feeling of disappointment. ind complaint.
L} IL [ I
‘Instmul.uf,u-'.a-itiug, {she ' went to the , wardrobe { and "took out her "hest
coat and Mskirt (ef. R, Kingdon 1938 : 92). -
1F /11 / IL
I fthink you'll Mike it [ and ‘ask '
like it [ and ‘ask for>more ! when yvou'y il i
- J . v vow’ve  tried it (¢

R. Kingdon 1958 : 91}, | el & U
It /1L /1T
"Monday ¢ X i '

onday came at Mast; ©the Yeain fell again.

: : and the 'wi P
{cf. . Kingdon 1938 :91). | i el s Howled
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.fdﬂ.]u. ol ﬂl{? (.(Juldlll:l".( (*!EI.HH{‘:-‘. conans HlHIH.li:l'!'-i(}II_. H.Ild U‘th[\]i o1Le i‘-;
an ordiary statene Toroes msaden Thibba ' - ;
lnmr;., statenient, they take difforent tones, Tone ITL {(falling-rising)
ves best the purpose of rendering some kind of hesitation, warning, reserve
O Sugwest Pl Waiin Tl : i i " : e it ]
i ”%‘TIA' ion while Tone TT, statex the facet objectively, The combination of

T'one fFone T therefore, will 1 Wi : . o

! I, therefore, will e used with 4 he deseribod Ay s

; weof aoe -
serberee. AN ompennned

ITt- costs  more [ and it’s less N musing.
[ & 3
NEFIETE T H 3 '
Phese are ¥ mine, {and' those are ™ youps.

Thae ! TETL Wil ] : ! :
i b 1% 111 vl b= o LRl B e .
Jime [ oand 'so was N (ef, K Kingdon 1958 : 88)

]]f vease of the enumeration of alterative iteans, Tone T (rising) s Placed on
each of them exeept the s : s . e

ot .ﬂu b, ‘( xeept the Last one, for which Tone TE is vesepved 1o meank the
comptetion of the list, | |

T the after : T AR o
rnoon L go for a walk, | visit ny, Bheivils. Bertatmat Tonis.

i + . = ; ) . ¥
Coordinate cluwes with adversative connection convey contrastive feelings
PO o q g1 - L i . . - . |
or connotations and Pone TIT may be used cither with hoth parts or the sen-
tenee or may be spplied to one clanse only, ” |

She lasked me to Yatay { hut 1 .+ ;

e to Vatay f hut 1 leouldn’s spare the time (ef. & saalite
1965 : 10), } me {ef. A, Reszkiowiez
I'thought I, could / but T Yean’t,

'; ) & ( . o 1g
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Tt’s very Ykind of you / but you must he Yeareful (cf. R. Kingdon. 1958 : 89),
I'll do it ¥later [ 1 'can’t do it Ynow.
I Vsaw it | but didn’t Yread it (cf. R, Kingdon 1958 : 204).

It the first instance, Tone IIT stresses the reservation implied in the clause;
In the last examyple, the joined clause containsg an insinuation.

Comipound senfences containing some consecutive or causative relations
take either Tone IT or the vombination of Tone I/ Tone I1.

We'll teome Mearly, [ so that there'll be Ptime for a ‘game.

Tt was  Saturday, { so they were learly thome from® sehool (ef. R. Kingdon

1958 : 203).

Co-ordinating conjunctions do not usually take a sentence stress, bat if
there is need for emphasizing the relation between the clauses they jom, the
stress is applied to them. |

I niust go, out [ al* though it’s raining.

I must go ,out [ even if it’s raining.

IMmust go ,out { how,ever , much it’s raining (cf. R. Kingdon 1958 ; 204).

In other cases the conjunctions are not stressed even if they appear in
the initial position.

Whereas 'Twas deo lighted, /! vou were ap*palled (ef. R. Kingdon. 1958 : 203).

COMIOUND SENTENCES IN TOLISH

2.1, The type of connection between the eonstibuent parts of the compound
sentence determines its communicative role, which is taken as the eriterion of
classification of the paratactical constinctions.

Three main types of these construcetions are usually distinguished — copu-
lative, adversative, and alternative
them (of. K. Polanski 1967 ; 47).

4. Klemensiewicz (1961 : 76 - 77) divides Polish componnd sentences with
respect to the form of limk between the coustituent principal clauses into two
groups — those which make use of a conjunction and these which lack any
lekical mmeans of connection; considering the meaning the paratactical con-
structions convey, he distinguishes five types of compound sentences — copu-
lative, adversative, disjunciive, consecutive and imclusive.

Adverasative connection — &, ale, lecz, owszem, jednak, natomiast, praceiez,

Disjunctive connection - albo, luh-czy, albo-albo, juz to - juz to, to — to.

Congecutive connection — wige, totez, tody, zatem, dlatego, to, i, a.

Inclusive commection — ezyli, mianowicie, &0 jost, tzn,

admitting a few subiypes for each of

2.2, Intonation. No thorough investigation into the intonation of Polish
has been caried out so far. Tt s o recognized fact, however, that tonal june-
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tures (pauses) and senfence accent, which is the tonal unit, are two important
factors in the prosody of this language {(cf. W. Jassem 1959 : 269) As a rule
stressed syllables are pronounced with a rising melody ant those which do
not bear any stress arc said with a falling tone. In the final positions even
stressed syllables tend to take a falling tone when the contents of the last
word are of no particular importance for the sentence as a whole (ef. M. Dluska
1947 : 24).

The melody of the Polish compound senterices may vary according to
their implied connotations but normally it consists of the combination of
two tones, tone I tone I (rise-fall), the former stressing the anticipation of
some additional thought, the latter marking the completion of the sentence.
Other possibilities are also acceptable, but then they expose particular rela-
tion between the joined clauses or emphasize the insinuation contained in
one of the clauses.

;Umic | graé na gi tarze |  pigknie ,épiewa [ 1 kamponuje pio*senki.

The pauses following each clause indicate the lack of a strong semantic
link between the joined clauses.

Tf Tone IL is applied to the whole sentence, it creates an impression that
the thought i incomplete and provokes the speaker or it sounds like boasting.

Bylem we , Francj, Hp@ldzilem jmicsige w I},’bulii { ,Znam dﬂskolmﬁe
+Grecje.

Since the clauses with the adversative and disjunetive relations convey
iwo contrastive or exclusive ideas, the pause which scparates them Is very
prominent,

Ohie'cywal “duzo | tymezasem 'nic nic \zrobit (ef. Z. Klemensiewicz
1961 : 79).

- - - . . - r L ‘ = 1 :
Nauczy cielka usilo grata (dalej prowadzi¢ ,lekeje [ ale "raz za "razem
Yzrywal sip Mhalas.

- + - - o \. = L] x
Wieczorami, czvtam  ksigike [ lub  gram na forte’pianie.

The connection between the constituent clauses of the consecutive com-
pound sentence js closed and the wusual intonation pattern Tone I [Tone IT
is used to render it,

Nie ;ma pasterza, | to 1 ‘owea® glodna (of. Z. Klemensiewicz 1961 : 8Q).
Nie , przyszedl, [ wobec tego nie cze'kamy “diuzej (¢f. Z. Klemensiewicz
1961 : 81).

Profsited ‘mnie, | przytszedlem.

The joined clawse in the inclusive compound sentence gives an explanatory
note o the fact contained in the first part of the sentence and frequently
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the connective is stressed; if the clauses are not separated by any lexical
means, a longer pause is the phonological indicator of the link. In that case
the item that precedes the juncture will have a falling intenation. In writing,
this pause is marked by a semi-colon or a colon.

Rzecz cie kawa: [ z upadkiem im,perium zmie'nili sig * ludzie.
Intere,suje go kilka za,gadnien jezyko'znawezych, [ & miano wicie, his toria
je,zvka réw nanie ;struktur / i'inne,

2k ! /

The expressive factors may bring about a change in the melody of the
sentence. Different items can be accented, according to the degree of im-
portance in the contents of the whole structure. The intonation is closely
cotmected with the meaning conveyed by the sentence and refiects the emotion-
al agpect of the utterances.

COMPARISON

1} He in vites his friends to ,tea [ and ,trics 1o be an ideal host.

Zaprasza -swoich przyjacidl na herbate [ i ,stara sie Jbyé 1dealnym
gospo darzem.,

He jeame Jate | and Jeft jearly [ and wouldn't speak o ,word.
Przyszedl ,péino, | wyszedt ,wezednic [ i nie po wiedzial ani slowa.

3) Tnstead of ,waiting [ she went to the ,wardrobe [ and 'took out her 'best

Leoat and Mskirt,

Zamiast czekad, | po deszla do ,szafy |1 wy,jela swoj najlepszy | plaszez

i M spodavice.

4) These are ¥ mine [/ and 'those are
Te sa noje, [ a te sa twoje.
She 'asked mie to Vstay [ but I'couldn’t spare the® time.

Prosila. Zebym , zostal, | ale nie® moglem | podwigeit ezasu.

6} Ul do it Y later, | I can’t do it Ynow.

'thi{g. to*pdenie), [ niedmoge terae.

(1) Combination of Tune I | Tune IT is the usual intonation pattern used
with two clause-compound sentence in Polish and English. The rise expresses
the anticipation of additional information and the fall closes the sentence, In
most cases the sense-group bearing the Tune I is not grammatically complete
{cf. R. Kingdon 1958 : 74). Both in English and Polish compound sentences, a
slight pause sets a boundary between the joined clauses,

(2} The rise of the voice at the end of each clanse stresses the incomplete
thought, makes the sentences sound like series of complaints, and strikes a
disappointing note,

{3) The pattern {1,/ TL | JT L is typical for the sentences of both languages

F-g

N yours.

=
—_—
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since it expresses the logical relation between the succesive clauses — anticipa-
tion, incompletness, completion.

(4) In English the clause that containg an insinuation takes Tune III
and in Polish Tune I/II convey the same connotation. In Polish the last
word of the first clause is accented and as a consequence, the stressed syllable
i lengthened.

(5) If there 1s no conjunction to link the clauses, a pause distinguishes
them. Agam, Polish makes use of a falling intonation rather than a falling-
-rising one to express the connotation of the sentence,

CONCLUSIONS

1.1. The intonation of Polish compound sentences differs from the melody of
English ones only in some respects. In Polish, accent and junctures play
an important role. The pauses between the joined parts of the sentence vary
as to their length in accordance with the type of connection. The looser it is,
the more prominent the pause. The lagt word of the non-final clause is usually
stressed and it results in the rising of the voice; the item standing at the end of
the sentence is normally pronounced with a falling intonation, since it is of
no particular significance in the sentence. :

Polish compound sentences do not have as much variety of tones as the
English ones do.

In both languages, intonation as well as pauses at the boundaries between
the co-ordinate clauses play an essential role mainly in the asyndetic structures.
Therefore they are the only indicators of the connection whenever the co-
-ordinating conjunctions are used, the function of intonation is of secondary
itmportance.,

It is evident, however, that various kinds of intonation patterns expose
different feelings and connotations that add considerably to the literal con-
tents of the sentence. Therefore the expressive function of intonation is
relevant in any case.
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