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In spite of the Wyatt renuissance among specialists, this poet seems to be
still in need of defence in the general public, especially against the reproach
that he is dull — dull because he represents nothing but variations on the
theme of courtly love?!. One has lo admit, of course, that the theme of courtly
love is indeed somewhat obsolete today, and if Wyatt had nothing cise to
offer, one should rather leave him in the mausoleum of dead poets. But the
label “courtly love poetry™ is quite insuflicient for the range of Wyatt’s
poetic production. Not only does a great part of his poems present strong
anti-Petrarchan sentiments® but many of his poems are not concerned with
love at all. They express the problems and frustrations of Wyatt’s life as a
courtier and diplomat in the service of Henry VIII. Some of these poems are
guite outspoken, e.g.

TAGUS, fare well, that westward with thy strormes
Torns vp the grayns off gold alrody tryvd:

¥With spurr and saylo for I po seke the Tems

Gaynward the gonne that showth her welthi pryd

And o the town wiiich Brutus sowght by dremns

Like bendyd mmono doth lend her lusty syd.

My Kyng, my Country alone for whome 1 lyve,

Of mayphity love the wingoes for this me gyve.

{(Muir 1949: no. 97)

® Cf. Lewis “When we read him in bulk, some of us find in him an atmosphers which
1 from the first oppressive and finally suffocating. Poor Wyatt seeins to be always in
love with women he dislikes' (1954:229),

% The anti-Petrarchan tendeneies in Wyatt’s pootry have frequently been noticed. Cf.
Wataon (1979:387), Watson., however, oxaggerates when he says that “Hulf a century and
more before Donne wroto his Songs and sonnets, or Shakespeare his sonnets, the English
poctic rejection {of Petrarch) was already total™.
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It is an expression of Wyatt's relief that he can return to Kngiand after having,
not very successfully, served as an ambassador in Spain. Moreover i is certainly
also a declaration of loyalty to the monarch with the hope of allaying his
anger at the unsuccessful mission. A document of the poet’s bitter disillusion-
ment with life at court is the following poem:

LUCKES. ma fairo falecon, nod your feilowos all,
How well pleasgaunt yt woere your libertie!
Yo net forsake mo that faire might yo befall.
Bui they that somtyme lykt my companyo,
Like lyse awaye (rom dod bodies ther cvall;
Loo, what a profe tn hight acbversytiol
But ve, my birdes, T swear by all your bellos,
Ye be my frynces, and o ho but fow elles.
(Mhoie 10489 :no. 170}

Here Wyatt expresses his disgust at the hehaviour of his friends who anxi-
ously turned away from him when he had lost the king’s favour. Very effective
is the apostrophe to the ‘fair falcon” Luckes (= Lux; light) and his fellows
as the only friends left to him in his adversity, whereas his former “friends”
are compared to lice crawling away from a dead body. Another utterance of
the courtier’s disillusionment is

STOND who o Lat vpon thoe Slhipper loppe
OFf eourtes estates, and Iett me hieare reroyvee;
And vee mo quyck withoul, lett or stoppe,
Vnknowon in eourte, that hath suche brackish oyes:
In hidden place, so Iett my dayes forthe passe,
That when my yoeares be done, withouten noyse,
I may dye nged after the common trace.
For hyn: death greep the right hard by the croppoe
That is moehe knowne of aother; snd of him self [alas,
Doth dyve voknowen, dazed swith droadfull faece,
(Muir 1849:no. 197},

Tt is a very radical criticism of the courtier’s ot who is continually in danger of
dying an unnatural death, and, moreover, is never able to rcach the classical
ideal of maturity and selfknowledge {‘Nosco te ipsum’), because of his con-
stant preoceupation with the dangers snrrounding him.

Such eclear references to matters political or secial arc, however, rare,
antd we understand why this had to be so when we study the list of Wyatt’s
contemporaries who lest their lives because they incurred the disfavour of
Henry VIII {to mention only a few: John Fisher, 8ir Thomas More, Thomas
‘romwell, Anne Boleyn, Henry Howard). But we find among Wyatt's peems
specimens where he quite obviously uses the pose of the courtly lover as a
mask under which he expresscs lis more lopical serrows. The following ex-
ample belongs to this type:

Eorrtly fore 08 comonflige 07

YO that in love Ande Jueke and habundanco
And live mn lust and joytul jolitie
Arrize for sharme! Do away your slnggardie!
Arrige, [ say, do May some ohserunnco!

Lot ne in bed lye dreming 1n mischauencey
1.ct me remembro the happs most vnhappy
That me hetide in May most comonly,
As oon whome love list Liti} to svannes,

Sephame saide truo that my natinilie
Mizebhauneod was with the ruler of the May:
He gest, T prove, of that the veritie,

In May my welth and cke my T, I say,
Hiawve stonde so oft in suech perplexitie:
Reloyse! Let mo dreme of your felicitie.

(Bl 1949: no, 92).

On the surface this is a typical Petrarchan sonnet, contrasting the joy and
highspiritedness of other successful lovers (first quatrain} with the poet’s
unhappiness and dejection (second quatrain). The occasion is the arrival of
May, the month of love, pleasure and merrymaking?®. The sesteit reveals
that this mood of depression is not due to & momentary whim, a present case of
unhappy love, but something more general. 1t is a doom which was cast on
him, at the moment of his birth, by the constellation of the stars, where,
according to the astrologer Sephame, Venus, the “ruler of the May”, was
afflicted by some negative power (cf. Thomson 1964 : 2745). Thus the month of
May hag frequently brought the poet great unhappiness so that now he is
already discouraged and wants to dream only of others’ happiness. At first
reading nothing betrays that this poem refers to anything but to habitually
bad luck in love. Lines 12 and 13 do not contradiet this, because “‘wealth™
in Wyati’s time mesnt also ‘“‘the condition of being happy and prosperous;
well-being”” (ef. Shorter Oxford English Dictionary: wealth, s. v. 1), and the
threat to the lover's life is an old topos in love poetry. But when we study
Wryatt’s biography, we {ind that his frequent troubles in May were of quitc a
different nature. In May 1534 he was arrested and imprisoned after haviag
killed & sergeant in a quarrel; in May 1536 he was imprisoned in the tower
(we do not know under what charge) and most probably witnessed the execu-
tion of Anne Bolcyn and his courtly companions who had been aeccused of
having becn lovers of the unfortunate queen; May 1540 showed Wyatt the
fall of Sir Thomas Cromwell, his protector, who was executed at the end of
July. This cvent is the occasion for another political poem under the camou-
flage of a traditional pose:

8 Of. Geoffroy Chaucer, Trewdus and Criseyde, book 11, stanza 16: “ryse up, and 1ot us
daumee, fAnd let us do to May some observaunce” (quoted from Warrington 1853:51).
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THE piller pearisht is whearto 1 lent,
The strongest staye of myne voquyet mynde;
The lyke of it no man agayne can fynde,
Ffrom Fast to Wegt, atill seking throughe he went.
To myne vnhappe! for happe away hath rent
Of all my 1woye the vearye bark and ryndo;
And I {alas) by chaunce am thus assyndo
Dearlye to moorne till death do it relent.
But gyna that thus it is by destenye,
What can I more but have a wofull hart,
My penmne in playnt, my voyee in carefull crye,
My mynde in wos, my bodye full of amart,
And I my solf, my sclf alwayes to hate,
Till dreadfull death do case my dolefull state?
(Muir 1%40: no. 173)

Wryatt adapts here Petrarch’s sonnet Eofta e Unalla colonna €'l verde lauro,
n lament about the death of Cardinal C'olonna and his adored Laura {(ital.
colonna = pillar; lawro = laurel) to a complaint on the fall and death of
Thomas Cromwell, the “pillar” which had supported his position as courtier
and diplomat, the collapse of which endangered also Wyatt’s own status.
In fact he was a few months later himself out of favour, arrested, and all his
possessions were confiscated. Again we see a poem which on the surface seems
to be nothing but a conventional complaint authorized by the timo-honoured
Petrarch, and only external evidence allows us to understand the poem’s
deeper meaning.

A similar method is applied in ““The flamying sighes”, but with a difference.
The poem consists of two stanzas, which are two sonnets:

'I'HT flumynyg sighes that boile within my hrest
Somtyme breake forth, and they can well declare
The hartea vnresi and how that it doth, fare,
The pavno thoarof, the greef, and all the rest.
The watrid eyes fromn wheonee the tearcs do fall
Do feele somo foree or clls they wolde be drye:
The wagted flesshe of cowlour dead can trye,
And Something tell what Sweetnes is in gall.
And ho that list to see and to discerne
How ears can foree within a woried mynd,
Come hee to me! I am that place asaynd,
But for all this no foree, 1% dothe no harme;
The wound, alss, happ in some other place,
Ffrom whence no toole away the skarr can race.

But yon that of suche like have had your part
Can best be iudge: whearfore, my frond so doare,
I thought it good my stage should now appeare
To you, and that there 18 no great desert.

And whoar as you in weightie matters great
Of ffortune saw tho shadow that you know,
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Ffor trifting thinges 1 now am stryken soo
That though I feele my hart doth wound and beat,
T ritt alone, save on the second day
My ffeaver comes with whome I spend the tyme
In burning heat whyle that she list assigne:
And whoe hath health and libertie alwaye,
Tott hym thanck god and lett iym not provoke
Ty have the lyke of this my paynefull stroke.
{Muir 1949: no. 175)

The first stanza/sonnet is again, as it seems, nothing but a conventional ex-
pression of the unsuccessful Jover’s grief. “Flamyng sighes”, “watrid eyes”,
“wasted flesshe”, “weried mynd’ are all gsymptoms of the conrtly love fever,
and although the word “love” is not mentioned, one cannot but interpret
the poem ag a love sonnet. The second stanza/sonnet suggests, however, a
different reading, although very cautiously. Tt still does not quite cast off the
mask of the courtly lover: the “frend so deare” might also be the counsellor
and comforter frequently to be found in Jove poctry. But when Wyatt says of
himself that “there is no great desert”, this seems to be a strange way for a
eourtly lover to speak of his state. When he refers to his friend’s troubles with
the carefully guarded expression “wheras you in weightie matters great/ Of
ffortune saw the shadow that wvou know”, one becomes suspicious. The
statement that the poct himself suffers his pains “for trifling thinges’™ makes
it clear that he cannot be speaking of love. So the symptoms of physical
and gpitirual suffering in the first stanza are to be taken literally, not as courtly
Jove mctaphors, just as the “fleaver” (line 24) which reminds us of the fact
that about a year after the probable date of composition of this poem Wyatt
died of a fever. Thus we can say that Wyatt writes a poem about his real
sufforing, his physical exhaustion and depression after months of imprison-
ment, his isolation when only his feaver keeps him company. Stiil he 1s very
gnarded in his expression and does not refer openly to his imprisonment or
the confiscation of this property, but the “frend so deare” knows the facts,
after all, and nobody who was not a friend would have been shown this poem
at Wyatt's lifetime.

“The flamyng sighes’ is an especially interesting poem because here,
quite at the end of his career as a courtier and poet, when he has not much to
lose, Wyatt uses the courtly love convention as a mask, but also shows that
it is only camouflage under which he hides more serious matters. In the ex-
amples mentioned earlier the mask character of the poems could only be
penetrated with the help of external evidence, which means that at Wyatt's
lifetime only close friends would possess the “key” and understand the real
meaning, whereas the company of the court would not see anything unusual
in these Petrarchan creations. Wyatt was clearly in need of self-expression, of
an outlet for his pent-up cares and troubles, and as it was impossible to speak
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openly, he i
: Isﬂt “yl, he t.;&;::d the courtly love Jament as a vehicle, One can therefore conclude
hat also other poems by Wyatt whi it i ’
vat 1ich are traditionally :
e 3 x> b v ranged under the
ly love poems” carry a hidden meani
: ) 1 meaning and express, in tl
ventional pose of the unh 1sillusi s i et
appy or disillusioned lover, Wyatt’s dissati 1
e el g oned xr, Wyatt’s dissatisfaction
e tgls tpoaatmﬂ at court®. This impression iz supported by the fact that
' ‘IT . v I- ) ') . |
mi::;] ]s Tn;ﬂafmns of Petrarchan poems show many deviations from the
vinal which have a tendency to « i i+ . I
0 ndency to emphasize the poct’s stolcism i
versities of fate (of, Guss 1965/66 f gl K
ate (cf, Umias 1965/66), Thus he replaces i *
ol ; s he ces i the sonnet “The lox
e Eals | * > rep sonne e longe
s »Eﬁlﬁl 1949 : no. 4} Petrarch’s last line Che’ bel fin fa chi ben mmumgfo
sore [TV - SRAE N i : .
G el at a beautiful end makes he who dies loving well.”} by the )
For goode is the liff, endi 1 G [ ; e B o
& ‘&r. “.3! , . ending faithfully”. Furthermore it has been noticed
BO( : t}a,t. 8 pm;ms are vory poor in references to the lady’s beauty; they
neenlrate nearly exclusivel ’ i -
xc ly on the poet’s emotions, avoid
. ' _ ; d, however, a
recl hes 1 ' :
}I), ’ se flassﬂieatmn of these emotions ag love. Even such carly tmnaiation; of
“etrarchan sonnets as “’l fynd no peace” 1 .
gt 0 peace’ (Muir 1949; no. 26) and ‘N
‘ g : ' : 949! no. 26) and My galle
Pu;rrgedh?mth forgetfulnes” (Muir 1949: no. 28), although in the cﬁntfxt 0};
etrarch’s ¢ : §
bw&i; t; cyclus clearly love poems, may well have been sclected by Wyatt
m,% e fﬁiy j..erved as & suitable expresston of his own frustration due to his
1L l:l 5 [ - L] L] -
" ?j':esa u 1plc1ma,t-1c mission in France and Spain and his fear to lose the
ing’s fayvour. We have to remember that the titles of these poems “D
ot ; . . ; : ; : ' ] 30eRG T 5 -
:tjrlgtmn of the Contrarious Passions in a Lover” and “The Tover Compareti
s State to a Ship” under whict ' e ke 1
: vhica they appear in many antholovi
s ) . Ty . y antholoyies were added
e Tﬂﬂ.‘ffl{& miscellanies. Wyatt’s poems without those titles are much
.3 "J \ i + - - = : -
Den]em, m meaning, especially as in VI fynd no peacc” references to
amor I don 3 1 i ' - ein
and donna contained in Tetravch are omitted by Wyatt (of. Heine
1978 : 415—6). S ke
DPr s not ar if
" P(}Eabl}; one does not go too far if one assumes that also Wyatt’s insolent
e ‘ . P
o t-I:LIL 1?11 poems are not only a prolest against the already lifeless
‘ cntion o courtly love, but as weil against the stifling atmosphere of
courtly life. Take for example )

FAREWELL FLove and all tliy lawes for oyvor:
Thy bayted hookes shall tangill e no more;
Senee and Plato call me from thy lore, |

| To perfaict welth my wit for to endover.

In blynde error when I did perseuer,

Thy shorpoe repulse that pricketh ay so soro
Hath taught meo to sett in tryfels no storo
And seape fourth, syns libertio is levor.

Therefore farewell: goo troubls yonger hortes

And in me claymo no more authoritic;

t Thas had already been suprces s : . i
(1054:203). 3 n. suggested by Chadburn {1935: 1451 and again by Harding

the licgeman’s subjection to his sovereign:

31t

Cotrify fove &8 camoufess

With idill youth goo vse thy propertic
And thoron spend thy many brittil dortos;
For hethorto though I have Jost all my tyme
Vo fusteth no longor rotten boughos to elymbae,
(Muir 1949: no. 13)

n of the couttly lover to his lady had always been a reflection of
the subjects of the king, bound
nionarch,

The relatio

“divine right” to love and honour even ai unjust and tyrannical
fven in a sibuation where a

by
would not dream of eriticizing him in public. |
wronged subject had nothing to lose he would express his sentiments againsd

the king very guardedly, if at all, as in the vagse of Sir Thomas More on the
seaffold before he was executed:

1 an: mueh bounden Lo the King for the benetits an<l honours he hag bestowed upon

me; and so help me God, meat of all em I boundan to i that it pleasoth his Majesty

shortly ous of the miseries of thia present world
(Wroude 1870 274},

143 rigd me 850

Tn the same way a courtly lover had to be faithful and loyal to his “cruel’
and “unkind” lady; the fact that she did not return his feelings and would
certainly not dream of satistying his scxual demands did not free him from
the obligation to serve his mistress antil death, Therefore a courtly love poem
eould casily be used as a ready formula to pay homage to the monarch, as
it was done to excess in the reign of queen klizabeth. Here of course tho
situation was rendersd more natural by the fact that the monarch was a woman
who was not averse to fattery. Whereas the Elizabethan courtly love poem
eolebrates the beauty of the sovereign lady In all its aspects, we find in the
poctry of Wyatt only a blank when we try to focus on the source of hig agita-
tion. “And my delite is causer of this stryfl” (Muir 1949 no. 26) — this 18
ahout all the information we get, and this may refer to a capricious woman

as well as to an incalculable king on wihose favour one’s carect and life de-

pended.

That Wyatt translated, adapted, and imitated poems of established fame
and reputation not as mere literary sxercige but in order to cxpress his own
situation is also shown by his three satires modelled on Horace and Alamanni
{ef. Thomson 1964 238 70), written at a time when he, Iike Horace, was

banished from courl into the provinee:

Nor | ame not where Christ is goven in pay
For mony, poison and traison at Rome (= London)
A comtnune praetiso veed nyght w d daie:
3ut hore 1 ame in Bent and Christendome
Fmoeng the musss where 1 rade and ryme,

(Muwir 1949: no. 196, linos 97-— 101}
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At the same time when he wrote “The flamyng sighes” he also translated
the Penitential Psalms as an adequate expression of his own mood?3,

Yot have T had gret eause to dred and fere

That thou woldst give my ffoos tho ouerhand,

Ffor in my ffal they showed such plosant chero,
(Muir 1949: no. 205, lincs 53 —55)

The preceding reflexions might proveke the objection that such an ap-
proach to Wyatt’'s poems will lead back to the “biographical approach’
which we have luckily overcome. After all we are not interested in Wyatt as a
person, but in his poctry; and the question is, whether his poetry has any
ﬂ;!&tI’&EUiDIl for the modern reader. However, the intention of the pl‘&ﬂﬁdiﬁg
f]IS.E-llHSiﬂll 18 not in the first line the discovery of autﬂbiﬂgmphica.ll clements
i ¥ yatt’s poems, although these are also interesting insofar as they convey
to us something of the spirit of the age and especially of the life at the court of
Henry VIII. Fven the fact that direct comments on personal and political
matters are 8o very scarce is revealing — the poet’s tongue was tied, and he
had to take refuge to the lechnique of camouflage if he wanted t—G}EIPI‘EHH»
himself at all, -

Once ouar suspicion has been awakened that not all of Wyatt's Petrarchan
pocms are simply poems of courtly love, we hecome aware of the ambiguity of
his poetry. Although on the sarface most of it is poetry of unharpzy love
which could have been sung and recited in any court circle, one notices after
closer inspection that the source of unhappiness is in most cases quite undefined
a._ﬂd the poems can be read simply as expressions of grief, unhappiness, fruatm:
tion, cynicism, bewilderment, despair, or stoicism — themes which are time-
less and through Wyatt's poetical craftsmanship become timeless poems,

THE restful place, Revyvor of my smarto,

Tho labors salvo, ineressyng my sorow,

r'!“”‘f’ bodys eso and trobler off my hart,

.i-jmetur of mynd aud my vaquyet foo,

iforgotter of payn, Remembryng my woo,

Tho place of glopo, wherein T do but wake

Be sprent with tores, my bed T the forsalke,

The frost the snow, may not redresso my heste,
Nor yet no heato abate my forvent eold,

I know nothyng to cse my paynes mete:

Hehe care cawsythe inerese by twenty fold.
Revyvyng carys vpon my gorows old,

Suche overthwart affectes they do me make,
Ty sprent with Lorys my bed for to forsako.

Yet helpythe ¥t not: I fynd no better ese

- ‘} In the chronclogy of the poems und dats of Wyatt’s life this essay follows Thomeom
1964). |
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In bed ar owit: thys moste eawsythe my payn - -
Whern most I scke how besto that 1 maoy plese,
My lost labor, Alag, ys nll in vayn,
Yet that 1 gave T eannot call agayn:
No placo fro me my greffe away can take,
Wherefor with terys my bed 1 the Torsako.

(Muir 1040 no. 115)

Does not everybody who once in his life spent a sleepless night, trying to-
find rest in sleep but kept awake by painful thoughts, recognize himself?
And yet the poem could pass very well for a picture of the conventional
courtly lover or could be, to Wyatt himself, an utterance of his anxiety caused
by his precarious position at court. Additionally it iz certainly a very good
poem in the technical sense, with s skilful handling of rhetorical figures,
especially antitheses and paralielism, and the integration of the refrain into
the mecaning and structure of the sentence.

One may regret that Wyatt’s position at court did not allow him to write
more openly, but probably the necessity to use a technique of camoufage
imposed a useful artistie diseipline on him. In order to express at the same time
the code of courtly love and his own problems he had to eliminate from his.
poctry everything which was too narrow and specific in one way or the other.
What rerained was the exploration of the poet’s own mind as a timeless
representation of the human mind in conflict.
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