REVIEWS

Patterns of English pronunciation. By J. Donald Bowen. Pp. 276, Rowley: Nowbary
House Publishers, 1976,
Roviewed by Karol Janicki, Adem Mickiowiez University, Poznan.

This book can be reviewed from two different perspeectives: 1. the general customer,
1.6., any English teacher/student in any countryy and 2. the Polish teacher/student, with
the peculisrities of the Polish language having their immpact on the overall learning-toach-
iﬂg process. We abandon the firat alternative sinee our analygis would in any event be
fragmentary and hardly useful for immediate purposes. Therofore, we intend to offer a
review with reference to the second alternative through which is hoped to encourage stu-
dents of English t0 consult Bowen’s book, as well a3 to reetify and enlarge cortain aspects
of tho pronuneciation exercises developed within works very much like Bowen’s. Since
Bowen’s objoctive in presenting the book is not to satisfy just the Polish roader, but a
relatively vast numbor of students and teachera of various national buckgrounds, much of
the eritieism offered here should not be taken as a direct aftack on the author. What is
meant is mainly to draw the Iolish student’s attention to what he ean or cannot find in
ths book.

Bowen’s work includes nine chaptors:

Elements of Intonation

The English Vowel System

The English Congonants

English Stress and Intonation

Englishi Vowel Patterns

Engligh Consonant Patterns

Constructs of English Intonation

Congtruets of English Vowels and Consonants

. Funetional Synthesis .

The index pppended proves very useful, particularly for tho reader who uses the hand-
book occasionally,

Right in the preface, the roader finds out that the book is intended for the kind of
audicnes which is not familiar or especially interested in linguistics. This kind of approach
is common, and characteristic of most foreign langnage handbocks now in use. Within
the approach at least one major aspect of toaching pronunciation has been treated by Bo-
woh, in an oversimplified way though, namely trenseription. While 4 non-Polish reader
might be comfortable with the system followed by Bowen, the average Polish student
seems t0 becomo confused or misdirected upon encountering transcriptions like sing for
ging, or iydhar for either. This is even more so if the student has no previous experience
with the more traditional systems like those of Kenyon, Jones or Gimson. Other examples
illustrating Boweti's transcription include; ship for ship, this for this, ate. Irrespective
of how one feels about transeriptions liko thmg for thing, it is obvicus that a list of key
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words introducing all the phonatic symbols used would be vory weleome. Such a list would
sorve as a convenient reference particularly for the student who is well acquisinted with
other systems, and makes use of Bowen’s book only oceaslonally.

Throughout the manual, the major prineiple followed is that of the minimal pair
contrast, most often rondered not by contrasting mere words but phrases and sentonces,
which provide the proper contextualizing framework.

The variety of American English sclected as the modsl varwoty 18 that of “.._(General
Amertcan normalized in the direction of all practieal sinplieity”. The term General
American hag been objccted to by many linguists on linguistie and social grounds. Bowen
still ehoscs to stick to it although this designation is becoming extremely unpopular,
Whatever Bowen conceives General American to be, he asaumes it to inclhude such differ-
entiations as pinfpen, collar/ealler, cot/ecanght, but nof morry /marry fMary.

In the fivst chaptor, some basic notions pertaining to intonation and stress are ac-
counted for. Various stress levels and gontrastive stress in English are exemplified. Exer-
cises illustrating the use of primary and secondary stress in words liko estimate, graduate,
moderate aro especially valuabia,

In Chapter 2, tho English Vowel 8ystom, in addition to seme theoretical information
and toaching guidelines, Bowen provides a considerable number of exercisos contrasting
monophthongs (e.g., 1 and &, € and =, ste.), monophthongs and diphthongs (e.g., & and

8y, @ and ay), arid diphthongs (c.g., aw and oy, oy and ow). The oxercises taks on tho fol-
owin g form:

din/den I heard a roar over the din/den
fnoisefcage/
leat/kayt She pulled down the eot/kite
' fhed/flying toy/
baw/boy The bough/boy fell out of the tree
{liznb/child/

This form of oxereise intended both for sound imitation, anc
15 pursued throughout large portions of the handbook. The exe
extent that they can be modified as the individual toscher desi
idea of the excrcise being maintainod,

Exorcises contrasting the nasal sounds open up the third chapter, ou English consn-
nants. T’he Polish learner will be happy to find in it exercises on aspirated vs. unaspirated
P &, k, voiceless va.voiced intervocalic ¢, initial 4 va. initial 8, cte. On the other hand, he
will become disillusioned not to find exereises on » va. k. n vs.g, 1n the final position.
Also, although minimal pairs with f vs. », b va. d, & vs. g, and £ vs. dz in the final position
are provided, the number of examples is definitely too small.

Chapter four concerns English strees and intonation patterns. It offers excreiscs on
compounds like green Aouse — greenhouse, head doetor — he'ad doctor, in isolated word or
phrasc contrasts as well as in contextualized wholes. Many of the exercizes in that chapter
-are found to be of paramount importance to the Polish student. Let us exemplify some:

I. Contrastive Stress

. I "
1. a. smowking ruwm amoking room & room on fire
1 3 (that 18 smoking)
b. smowkingruwm smoking room a Toom where one may smoke

(for emoking)
2. Is he renlly a grand father/grandfather? one generationftwo generations
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I1. Contrastive Stross — eorrection

A dead cat? No, a red cat
The wood chair? No, the good chair

IIT. Contraslive Stress — correction with early downshilt

1. Why didn't you go to the

stoTo this morning?

1did g{}- to tho store this nm_r_ning
2. Why didn’t you go Etra.ight

10 your bedroom?

I did go atlv*;i-ght to my bedroom

Other oxercises portain 1o stross patterns on the teens and the tens, contrastive atress in
selective questions, the various stress lovels, ete. When a student has no acooss to o tea-
cher, what ho will find, espeeialiy helpful aco tho translations of ambiguous phrases, mnatch-
ed with the corresponding stress structure, o.g.,

I w?pIng bfny whipping boy a boy who is whipping
2. wipmghoy whipping boy a boy punished for another
{scapegoat)

All in all, tho Polish gtudent will find this ehaploer very attractive, It sooms that the ex-
perienced teacher would recommend to his studonts all of the oxereises included in this
chaptor. ‘

The filth chapter — kEnglish Vowel Patterns — includes a large munber of OXOVGIFCS
jhat the Polish student should find paxl-tic:.ﬂm-ly henefigial and rowarding. The.exer'msuté .
in question illustrate constrasts like /af vs./8/, a8 in prs ve.opus, faf va.for! as in bue vE.
bird, ,fij,r:f v&.[1/, a8 in tea vs.party, ote. In addition, a great many ﬂXEPGiH[ES dﬂ"i,-“fﬂ-l’)P.EklllIE
like: the proper articulation of postvocalic r, the handling of juncture, dlﬁﬂl‘ﬂﬂt!ﬂ.ﬁlﬂﬂ in
both the productive and receptive aspects between emphatie formal, formal, and informal
styles, ete, |

Iz many places Bowen indicutes tho existoner of more than one standard vamgnt of
pronuneciation: It iz good for the student to have this fact pointed out. As Bowen himsclf
rightly stresses “students undertaking o learn a language for purposes of live, face-to-face
communication mugt he prepared to adapt thoir oxpoctations. espocially as listoners, to
ranges of variance within patterng. Otherwise they may be porplexed or even lost” {p. 107).
It would be excelient if the existont variation could be reflected in the handbock 11 a lar-
ger framework and a more systeinatic way. Such an endeavor, howoever, would, no doubt,
require from the author & reconstruction of large portions of the manual. It was not the
author’a goal to do so.
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Although tho Folish student will find holpful most of the exercises included in this
chaptor, he would be still happier to locate other exercises which would facilitate recep-
tion, and produection of sounds commeonly difficult for hirn to disecrimmate. For instance,
tho Polish studont would woleome an exercise or two on the difference betweon, ;’5 { asin
bus and faf as in rod.

Chaptor 6 — BEnghsh Consonant Patterns — is also satisfying to the Polish learner in
many respects. In the variely of exercises offered the following seern most useful:

1. illustrating postconsonantal dental fricatives in final position, as in width, twelfth,
2. illustrating four-member consonant elusters liko ks-th-s (sézdha), ng[k]-th-s
(lengthal, oto.,
. comparing sspirated vs. unaspirated stops,
4. illustrating the palatal sssumilation patterns, e.g., fdf+/y/—/j/. as In
prowslyd prowslyjsr proceed procedure  If you proceed you are lost

o

Toward the end of the ehaptor Bowen devotes much attention and space to contractions
and weak-forms. Within the contractions section forme like going fe (gonna), want to
(wonne) are exemplified, The weak-forms section provides extensive practice on forms like
aaw them fso: 2/, him fim/, I'll gee him now. Beyond any doubt, the student’s realization
of the existence of and exposure to such forms is harmless; we object here to some teachor’s
opinion who think otherwise. Ail the same, the handling of those phenomena in the class-
room has to be carried out with special knowledge and care. Bowen’s exercises on contrac-
tions and weak forms are good but difficull and perhaps a bit confusing to the stude.at who
ig not offered any guidance from the teacher.

Many of the exercisos that one finds in chapter 7 — Constructs of English Intona-
tion — onable him to acquire a fairly good eommand of the intricasies of English intona-
tion. Here aro some exainples of the exercises that the reviewer considers extromely
nsacful:

1. Would you like pio orv ice cream? Yos, please.
2. Would vou like pie, or ice cream? 1'd like pio.
1. You're cnmmg tomorrow, [

—— aron’t yon?t

2. You're coming tomorrow, aren’t yout!
1. He looked up the strest.

2. He looked up the word.

Likowise, many of the exercises in Chapter 8, Constructs of English Vowels and Congo-
nants, aro appeading, They bring out contrasts like able-abiltty, sane-sanity, meler-metrical,
rosld-wilderness, duke-duchess, assume-assumption, pronounce-pronunciation, solve-regolve,
serve-pregerve, sign-sigraturs, and many othors,

The last chapter — Functional Synthesis — includes a great variety of exercises
geared rather toward the development of listening comprehension than discrimination and
production — the foes of ell tho procoding scetions. Hore the exercisos are made up of
puirs of sontences usually differing in one or two festures, o.g.,

1. I don’t enjoy a trip that long.

2. T don’t enjoy a irip that’s long.

L. la that & drugstore on the corner?
2. Is that drugstore on the cornert
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1, He’s disgusted with her.
2 He's discussed 1t with her.

1t is the student’s tagk to interprel the meaning of such pairs of sentonces whon said, out
loud. In the reviewer’s opinion all of the exercises in this chapter are profitable, and should
he strongly recommended to the Polish learnce.

Bowew's book ie a fresh and valuable contribution to the long list of handbooks on,
teaching pronunciation. The few exercises that the Polish student will fail to find in the
manual by no means diminish the value of the entirety. One may cxpect that the non-
Polish learnor will appreciute the majority of exercises, as well. The nature of almost
all the oxercises clearly indieates that the book under review will no doubt prove ils use-
fulnese provided. huwevor, it is used as a supplementary source to which the teachoer can
refer, selecting the exercises of interest to his students at & given timo, It seems that the
book can be made use of by the student himself. However, the benefit will be multiplied
when help and detailed guidance is recsived from the tescher who not only knows the
language veory well but is an insiructor of great expericnee.

An introduction to English transformational synicx. By Rodnoy Huddleston. Pp.
273. London: Longman, 1976,
Reviewed by Jadwiga Nawrocka-Fisiak, Adam Mickicwiez University, Poznar,

It is not an easy task nowadays to write an original introductory textbook on English
syntax within the trﬂnﬁihrma-timml—ganer&tit\fﬂ framework. Firsily, bocauze a good many
books uf this type have apposared in the past fifteen years. Secondly, bocause in tho pre.
sent state of the TG theory there are too many. ofton contradietory, proposaks malinyg it
difficult to present & homogenecus treatment of various aspocis of grammar.

Tt seams, howsever, thnt Huddleston has managed to solva this situation suceesstuly
and his book is one of the bester introductions ovor written.

Although the title of the book indicates that it is an introduction to English transor-
mations! syntax, the present reviewer is under the impression that theoretical concepts
of the TG arc of major interest; English syntax only illustrates thoso issucs. Though not
actualiy a criticism, the addition of a few exercizes at the and of each chaplor would be
very useful and desirablo in a book of this type.

The work under review consiste of sixteen chapters. [n chapter one the author dis-
cusses the aim and scope of the TG grammar and outlines the evolution of the T'(: theory
which will be the subject of the subseguent chapters, Thus, chapters 2 to 5 {"Syntax
in relation to semantics and phonology’, ‘Phrasge strueture grammarg’, “Iransformationsl
grammars’ and, ‘A fragment of a trensformational grammar’) are based on Syntactic
structures; chapters 6 to 13 {‘SByntactic structure and meaning’, ‘Recarsion’, ‘Aspects of
the grammar of complomentation’, ‘Syntactic strueturs and illocutionary fores’, ‘Syntac-
tic features and the lexicon’, ‘Phonology and morphology’, “The interpretation and order-
ing of rulos’, and ‘Tniversal grammar’) follow dspects and the works elaborating and ex-
panding it; chaptors 14 and 15 (‘A reconsideration of auxiliary verbs’, and ‘Grrammatical
functiong’) are devoted to gonerative semaniics. The topics selected here are the ‘new’
analysis of auxiliaries in which auxiliaries are trontod as intransitive verbs taling subjoet
eomplemnentation, transformational vorsus semantic solutions to ellipsis, abstract cousa-
tive verbs, vase grammar, and the approach treating 8, NP, and V as the only primitives.
The last chapter discussos the differences between the Extended Standard Theory and
Generative Semantics,
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Euch chapter 18 followed by notes which sometimes eontain some additional explana-
tions but basically recommend further readings on tho topics dealt: with in the chapter.
An exiensive bibliovgraphy and index close the hook.

Huddloston’ work differs from other introductory books of this type in many res-
pects. First, 1t covers a vast number of problems. 8econd, the reader does not have to
diseover things for himsclf. The author's precceupation with the understanding of the goals
and workinge of the theory by tho reader is such that there i no room for guesses and Pposs-
ible failures to comprehend the issnes in question. The recommended choice of one theory
over another is always well supported. The discussion of the devolopioent of the formal
apparatus to grammur beginming with a contoxt-free P8QG, through context-sensitive
P8G, transformational gramnar, to the introduetion of the semantie component, feature
analysis, ete. or the argumentation presented to justify many transformational analyses
may serve as exarnples.

The non-technical, rolatively easy explanations of some basic theoretical concepts
such ag well-formedness, distribution, referential index, sentenice, uttorance, meaning,
rule achema, illocutionary force, and linguistically significant gencralization to name a
few, 18 another advantage of the book.

Huddleston’s own contributions include the introduction of the eatogory verbal
group (VUp) as different from she verd (V) and from the verd phrase (VP) in the Aspects
part, This category is dominated by VP and it is & cover term for Aux and V. Apart from
VGp Huddleston introduces such catogories a8 noun stemas (N8), verh stems {VS) and modal
stemns (MS) and uscs them side by side with N, V and Aux.

Another contribution of his to the formal apparatus of TG} is the notion of cladse-
mates defined as follows: “Two elemonts arc clause-mates within a given PM if and only
if thore 18 no 8 node dominating one of them whieh does not alse dominate ithe other™
(p. 118).

The eriticisin that can bo raised against Huddloston's work is not serious and limitod
to a fow points.

First of all, ihe render may heo puzzled by the emply node 3 postulated for tl‘m {ol-

lowing senionces in the discussion of Equi-NP-delition, and Subject Raising transfor-
mations (p. 121):
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‘The existence of the node has not been properly justified. The explanations provided
by the author are inadeguate.
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Secondly, oven in an introductery work certain issucs doserve n more detailed
treatment if they arc central to a digeussed problem or a set of problems, as is the case
with presuppositions, entailment, ote. in the analysis of generative semantics. It is a pity
that Huddleston did not give them the kind of attention they deserve.

Finally, we would like to point out thai the book is not free from mgprinte which
fortunately are not nuinerous, eg. thoe reference 114 on p. 114 should read 91 and 7.2 on
p. 180 should read 7.3.

The fow shortcomings pointed out above by no means lower the value of Huddles-
ton’s work which we considor, as has already been mentioned, the best introduction to
TG available to date.

Phonology: theory and analysis. By Larry M. Hyman. Pp. Bﬁ']’ New York: Holt.
Rinehart and Winston. 1875,
Reviewed by Greegorz Dogil, Adam Mickiewicz University. Poznan.

In the foreword to this book Vietoria Fromkin wrote: “No description of the con-
tonts of this bock can suggest the exciting discoveries about the nature of the sound
systems that await the reader”. I can find no word of exaggeration in this statement.

I+ has not been two decades sinee phonology received new and fresh impetus from
the original opportunities that generative grammars have created. Since tho appearance
of Halle’s The sound patiern of Russian, ouinerous generative descriptions of individual
langunagaes have boon published. However, the discipline lacked a concise reference book
which would constitute an introduction and also evaluate generative phonology by com-
paring it to other theories. This demand was anewered neither by R. Harms (1968) nor
by 8. Schano (1973). In purpose, these two books were quite similar to Koutsoudas
(1866}, 1.e. they showed tho procodures and paraphernalia which would enable the student
to earry ont the generative analyses of various sound systerns, Hyman's boek contams
far grealor substance, in relation to purpose, thun the aforementioned books. It is divided
into six chapters.

Chapter 1. What 15 phonology?

In this chapter Hyman discusses tho differences between the physical and gramma-
tieal proporiies of speech sounds and the implicatione for linguistiec analysis that this
digtinetion brings aboui. Having clearly presented the concept of ihe speech continuun,
he points out the difficulties of providing an objective defirution of speoch sound. From
those discussions follow Hyman's consideorations that speech sound is an intwitively felt,
though not definable, prime of the theory of both phonetics and phonology. Thus, from
the very outset, the reader is made aware of the fact that tho psychological, mentalistic
approach has been assumed by the anthor,

The distinetion between phoneties and phonology is best exemplified upon examina-
tion of Sapir’s (1926: 16— 18) statement: “two languagoes can have the same inventory of
phonetic segments but have very different phonologies™, in a varioty of clear eut cxam-
ples. In the same chapter notions like rodundancy and distinetiveness arc introduced.
Hyman also sketches the distinction betwoon levels of aound representation, mtroducing
such concepts as phonome and sllophone for the first timo. Seqgential and segrnental
phonoclogical eonstraints are exomplified, and the concept of phonological rules intro-
duced. At the end of this chapter Hyman presents the kinds of evidonco that provide a
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linguist with the means to confirm his analyses. Among thesc, he briefly discusses: pho-
nological Inventories, language acquisition, language change, linguistie intuitions, foreign,
ascconls and speoch errors.

Chaptor 11, Distéinctive feature theory.

From the point of view of clarity, this i3 the least satisfying chapter of the book.
It limited space, Hyman attempts to oxplain everything that linguists have had to say
about thosce “building bloeks of phonological thoory. He starts with Trubotzkoy’s theory
of distinetive oppositons, thon discusses Jakobson’s elussification of universal phonetic
contrasts and eontrasts it with Chomsky and Halle’s features. In ordor to svaluate this
contraat, tho distinction betweon acoustically vs. articulatorily based features has to
be adequately presentod. This distinetion is far too superficially explained, and thus
the whole discussion which follows is somewhat vague. The same is unfortunately true
of the author’s diseussion of binary vs. non-binary features, which, unlike most of the
theorstical distinctions that he presents, is not exemplified by clear cut propertios of
sound systems. In diseussing the features of Chomsky and Halle, the author spends far too
much energy on the consideration of varicus implications of individual feature speci-
fications, and appears slightly rcluctant to discuss a very important characteristic of
Chomsky and Halle's systom, namely that the foatures are designed to describe the phonetic
content of segments derived by phonclogical rules, as well as underlying segments (em-
phasis iz mine). This unique property of Chomsky and Halle's system is not properly ova-
luatod in this chapter. and is not dealt with sufficiently snywhers slse in tho book. Thisg
15 the only imporiant area in which Hyman’s work should be snpplemented,

Chaptor TI'1. Phonological analysis,

In this chapter the author prasents a very concise overview of phonemic thoories,
Terms like: complementary distribution, freo wvarietion, neutralissvion, archiphoneme,
phonemic overlapping. ete., are clearly oxplained and exemplified by the data drawn
from many languages. The confributions of major phonemic schools are eritically eva-
uated. Thsenasions of those and also of some individual linguists like Bapir, Pike, Bau-
douin de Courtenay, aro very clear to follow because Hyman discuases thom under
three very well chosen captions: The phoneme as a phonetic reality; The phoneme as o
phonological reulity; and The phoneme as o psychological reality. Through the discussion
of grammatical prerequisitos 1o phonology, and the concept of morphophonemies, he
alludes to that area which will eonstitute the rest of the book: i.e. generative phonology.
After a very short oxposition of the type of anslysis that generative phonology provides,
Hyman moves on t0 the necessary type of thinking that it requires by discussing the
notion of phonologieal abetractnoss. This is the exact reverse of the assumptions of pre-
vious textbooks on gonorative phonology. Thore, enthusiasm on the part of the student
was wasted. The student was first confronted with the particular analyses before under-
standing or grasping a clear concept of the basie thought processes. Hyman roverses
the sifuation by beginning with the theoretical probloms and the reasons that such pro-
bloms should bo approached. T find it the only proper solution.

The crganization of this chapler is extremely good, heeauso it cnables tho layman
as well as the worlang phonologiss to soe the continuity and tho disjunction between past
aid present in phonclogical theory.
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Chapter IV, Phonalogical simplicity.

In this chapter Hyman answers the “how’ of gencrative phonology. He attempts

to define such notions as: linguaistically signifieant generalization, morpheme strueture
conditions, the simplicity metric, ole. Ho pointa out the weaker uspects of theso concopts,
He also exomplifics the use of all abbreviatory eonventions and warious typos of rule
ordering by applying themn to a very carefully selected data. Howover, it is not only
an oxpogition. The author tries Lo evaluate the theoretical status of these concepts by
exaynining the consequerecs that the incorporation of any of these brings for the general
theory of phonology. In this way, he questions the significence of some of these the-
oretical claims. In this same chapter he presents clearly, though without much diseu-
sston, gomo recent proposals for the modification of generative phonology sueh as giohal
rules and derivaiional constrainis,
In this way, he questions the significanco of some of these theoretical eclaims.

Chapter V. Phonologreal naturafness.

In the early years of generative phonology most working linguists had been preocup-
piod with the simplest and the most economical descriptions of various sound systems.
Howoever, there has been a growing dissatisfaetion with the simplicity eritorion as an
evaluation messure in phonological theory. Many phonologists have found that their
descriptions yield much botter results when they address themselvos 1o the question of
naturalness of phonological properties. Chapter V is an account of the attempts to build
in thig naturalness eriterion into the thoeory of phonology. The notion of markedness
{both as presontod by Praguo School and ag interpreted by Chomsky and Halle 1868)
ie diseussed in detarl and some recent proposals for natural phonological descriptions
are sketched (Vonnemann, Hoopoer, ete). Although Hymman does not decide betweon
sitnplieity va. naturalness as an evaluation moasure in phonological theory, his sympathy
towards the latier is ohvious: “Whilo all of tho discussion, of Chapier IV highlighted
the atternprs of linguists to roveul the sunple and geieral properties of languages, it is
important that a theory of language also reveal complex and nongeneral propertics
when thoy cxist™ (p. 184).

This 18 undigputable, but is it dobatable whather the theory of Natural Gonerative
Phonology can deal any hetior with simplo sand general proporties than Siandard Genern-
tive Phonology doals with complex and nongeneral ones. This iz not ovident from the
examples that Hyman providos.

Those five chapters present an overwlov of sogmental phonoelogy.

Chaptor V1.: Suprassgmental phonology is tho largest and also the richest in tho boolk.
Tt 18 another special feature of Hyman’s work, which distinguishes it from other text-
books on phonology where suprasegmental phenomena have always been troated very
supoirtel 1y,

Hyman starts s discussion, with presenting the thesis: “‘the same phonological data
might bo analysed sogmoentally or supra-segmentally, depending on one’s particular
theory of phonology”. {p. 187}. The contributiong of British (Firthian) School of linguis-
tics 1n this ares are briefly mentioned. Then follows a balancod discussion of the necossity
of ayllables in phonology. Hyman, quoting Vennemant, points out the elear casca whera
ncorporating syllable boundaries in the environmont of phonological ruleg makes the
analysos much more plausiblo and natural. However, he is aware of the fact that the
frarmework incorporating syllable boundaries would have to provide criteria of stating
where those boundaries occur. This has not been done and 1t is obvious that those eriteria

15 Studls Anglica Posnanlensia vol, #
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be quite complex. Ir addition, it eannot presently be established whether syllable is g
urat of compotenes or performanco (il 18 never phonemic) and thus whethor it fits into
tho theory of generative phonology if only for methodaological reasons. Thon TIyvian
discusses the status of geaznnatical prevequisities to phonology, providing a highly
eritical diseussion of the concept of boundarics in phonology, and the concopt of
transformational cycls. The following paris of this chapter eontain a detailed discussion
of such suprasegmentals as Siress, Tone, Vowsl Harmony and Nasalization,

The book eontains various appendixes and indexes such as: distinetive featurs ma-
trixes, IPA charts, language index containing 70 languages from Akan to Zadu from
which Hymuan exemplifice his digouasions.

There 18 ne closing word in this book. The suthor correctly assumed that tho novies,
the advanced student and the working phonologist, Iuving once read it will frequently
eome back to it and draw conclusions for themsolves, The book is highly commendablo
both for use in introductary courses and advencod seminars. Any reader of it will coriain v
profit from referring to this set: of up-to.date problems in phonology,
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Handbook of Middle English grammar; phonology. By Richard Jordan. Transloted
and revised by Bugene Josoph Crook. Pp, XXXIV 331, The Hagiwer — Puris:
Mouton, 1974, ; -

Reviewod by Jerzy Welna, Univorsity of Warsaw,

The firsl edition of Handbueh der mittelenplischen Grammatih by Richard Jordan
appeanrod in 1925, Almost fifty years Tutor those interested in the history of English
obtain the English version of this stundard grammar whaose translator, or rather es-suthor
ig BE. J. Crook from Florida State University. That he is not ncrely o translatoresn be
coneluded from the way {he Gorman scholar’s nagne is writien on ihe cover: Richard
Jordan's Handbook of Middle English grammar, This makes the reader reesll the rovision
of Biovors's Anglo-Saxon grammar made by Brunner. Both works cannot, howover, he
treated in the same way sinec Bilovers™s grammar was completely rowritten by Brunner,
while the English version of Jordan'’s Handbook ig first of all a iranslation in which tho
original text hus boow left intact.

Tho valus of Jordan'’s gramomar for tho students of historienl phonology of English
has boen immense, The first edition of 1925 was after nine voars followed by enother
revized by H. Ch. Matthes), and in the post-war period in 1968 Ly tho third Germman,
editton with tho additions made by K. Dictz, published by the same editor. i.o. Carl
Winter in Heidelherg. Although the title of the book suggesls that it is a comprehensive
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grarmear of Middle English, the Handbook is morcly o detailed preseniation of Middle
Enghsh phonology. Jordan did nei findsh his work and he died in the ssane year in which
thoe first part of his grammar ssw the light.

It 1z interesting to note that during the last fifty years there appeared no otheor
Middle English grammar similar in its scope to thal of the Handbeok by Jordan. The
only comparable work ig nndoubtedly Rolf Beendt’s Ednfithrung {1960) but it was con-
fined mainly to the analysis of the language {more precisely: phonology) of Chaueor’s
Clanterbury tales.

" Tn tho preface o the English version (VL1 also 1o 2) Crook mentions the works of
various writers who published their own accovmnis of Middle English axnd his st ineludos
Wardale (1937), Roscborough (1838), Mossé (1952, English version), Fisiak (1964, although
the revised version of 1868 18 rotaging from the List), To theso we anay also add Weinstook’s™
Elementarbuch (19068), which does not appear in the exilensive bibliography eontaining
about onc thousand items (268--297, forty pages long!) and the recenl grammar by

Sharles Jonwes {(1972) written, in terms of genorative description.

Crook’s translution of the Handbuch goes far beyond usual renderings of texts from
ono language into another. Although he leaves unchanged evorything of Jordan’s author-
ship {including paragraph and remark numberingas), many interpolated additions ot the
ord of particular seetions and even in the middle of the original staloments provide
extremely valuab! comments to ihe assertions of the German scholar, The portions of
the new material are congstently erclosed in square hrackets so that the rcader may
readily identify them The comments are of various kind, Sometimes thoy aro hrief
remarks, bul not infrequently they are sumtmaries of numerous, mostly recont, works
on purticulor aspects of Middle Enghish phonology, to mention only the articles by Klia-
gon (46), Jassern (62), Bliss (63— 64}, efe.

The translation does not preserve tho unceonomical and old-fashioned German
aystem of relerences 1o the sources. All the 1ikdes ciled direetly i the body of the bonk
arc now referred Lo by ilie date of the publication, and full dite are made accessible to
the reador i the bibliogrephy, thus follewing the ruleg observed by the jeurnal Len-
FHage. :

Preparing the English version of the Handlook Crook took inte account all moro
mpurtand publications on Middle Knglhish which had appearcd, as he writes, till 1970,
The: {inwd date should be raihor 1969 sinee only one work, an unpoblished paper by T, Mae-
chand, dated 197, s Listed 1o the biblivgraphy.

The bibliography is preceded by a list of unclassified sowees (254— 2035) and follo-
wed by an appendix eontaining another ligt, that of works and manuseripts cited in the
toxt {298 — 308], and word index arvanged ke that in the original German edision {309 —
"

An extremely inportant innovation intreduced indo the new edition is the use of
slashes for the pronunciations and special symbols enelosing grapheines, which to a large
dogree {aecilitates the reading of 1ho book.

The grammur boging with Translator’s Preface (V--X1IX) which contuius mainly
Crook’s evaluation of pro-structwesl and struetural phonologicel theories with reforences
to wourks by Sweot, Bandouin de Courtenay, Kruszewski, do Saussure, and { e discussion,
of the probable mfluence of those scholars on Jordan’s work. Aceording io Cronle, “Jor.
don’s methodology ... plaees him squarcly in the struetural approach to linguisties™
(VI1}). The travslator also pays due attention fo the Iatest achiovements in the ficld of
goneralive grammar and its application to Listorieal phonology trying to reach “‘somo
accomodation betwoen the statianents in ... Hondbook of Middie English grammer and
iho theorios of modern generative grammar’ (VIIT)

Much attention has been paid by (rook to the problem of Middle English dialects.
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In his additions and revisions Crook evaluates the results of dialectal studios, especially
those by Moore, Mesech and Whitehalt, and F. P. Qakden, both completed ton ycurs
after Jordan's death, ss woll as the post-war contributions to the study of dialects in-
eluding a serivs of works by Angus McIntosh. Consequontly, the new edition 1s supplied
with twonty one maps ghowing the distribution of characteristic dinlectal phonelegieal
traits, ten of them being from Oakden snd nine from Moora et al.

Remarkably onlarged is the list of dialectel writings constituting the source of re-
gearch for Middle English studies (Ortliche Gliederung des Miticlonglischen, §§ 2—6 in
the original and the present editions). Apart from the extension of the hst of manuscripts
belonging to particular specch arcas, Crook provides the deseription of additional manu-
seripts not montioned in the German odition, e. g. those from Dorsotshire, Berksire, Der-
byshire, Cambridgoshiro, ate.

A number of new bibtiogragphic entrivs on the borrowings will help the reader to
supplement the materials collected by Jordan {§§ 7—13). To these an 1mportant mono-
graph by Kédsmann (1961) should be added.

The only paragraphs written entirely by Crook are those at the ond of the chapter
on the 15th ecntury consonants (§ 301 [k, g], § 302 [r]).

Jordan’s graramar was reviewod many times after the appearance of the first and
the socond, edition. Tho most notable reviewers of the 1925 vorsion were Ekwall, Monnor,
Malone, Luick, Klaeber and Wild, while tho rovised edition of 1934 was evaluated by
Brandi, Eclchardt, Mossé, Onions, Wrenn and othors. Therefore, only a few remarks
concorning somes doubtful points in the original part of the work not referred to in Crook’s
comments aro made in the present review.

On page 44 Jordan assumos that fe:of was shortened in OE féoll “foll’ p.t. beforo
the final geminato. Short jof in ME fell should rather be derived from O féollon pl. with
Jong f1:f preserved botween two vowels. or maybe due to other factors (of, Borndt 1960:
223, Similarly, the trostinent of ME mist ‘mist’ on a par with ME grist ‘eorn to be ground’,
fyst ‘fist’, duss “dust’ (45) is not correct, siee only the latter ihree derive their shorg
vahies of the vowel througl the shoricning of the original long vewel in Old English. cf.
OE grist (Oxford dictionnry of English etymology ed. by €. T. Onions supplies an incorrect
OF. form grist with ghort {if), fist, dast. Consequently, ME mdst cannot bolong to the
group of worls in which the long vowel was shortened before the consonant cluster
Jatf.

Anothor statoment of Jordan which requires reviging is that concerning the dove-
lopment of Hrench vowels in the position before the eluster mado of an obstruent plus
liqquid. On page 200 the reader finds the following deseription of the quantity hefore the
above cluster:

Open syllables wers current also in cases whore two congonants (already according
to the Classical Latin manner) were attracted to the following syllable; as with an
obstruent+-liguid: 2a@ble ‘table’, féble ‘feebla’, bible "bible’, noble fno:bls/ mobael’
[sic!], disciple ‘disciple’, #itle ‘titla’, tigre ‘tiger’, cidre ‘cider’, poudre fpridra/ ‘pow-
der’, povre /po:vraf ‘poor’,

In conflict with the above is the statement found on page 208 according to which
vowels which stand before such clusters are gaid to be in eloged syllables:

In closed syvilablos vaecillation, is shown ... : frublen (furblen) ‘to trouble’, duble
‘doublo’ (dobble Ay.), cuple ‘couple’ beside ... troublen ftru:blon/ (Ay.), double
fdu:bla/, couple [ku:pla/,

The correct intorprotatign of tho guantity before such clusters can be enly one and
namely that given in tho first statement where open sytlable is postulated before fbl/,
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cte. It is unaccepteble to assuine opoenness or closenoss of the syllablo according to the
rosulting quality of vowels standing in this position. Jn all the words quoted above it
ig only the long value which can be accepted as having developed before such consonant
sequonces. Tho short vowsl in ModE (and also in ME) double, couple, trouble may be dus
oither to a later shortening (so Wright and Wright 1928: 99}, or may bo the result of the
gtress placoment in the original verbal form with the root syllable unstressed in Old
French (Berndt 1960:84).

The transcriplions supplied by Creok to elarify Jordan’s phonological atatements
are put within slashos whick should not be interpreted as marking the phonemes. That
the slashes used in tho book do not enclose phorernes is evidenced by the trenscriptions
like englise fomgli[] (43) where [n] is still an allophone of fuf bofore [gf as late as ME, or
righteous [rictjus/ (141) with [¢] novor heving phonomic status, cle. If wo asswne, ho-
wever, non-phonemic character of the above, other trangeribed forms may appear puzzling.
Thus, on page 111 lesen ‘to lose’ iz rendered as [le:sen/, while sethen 4o seethe’ 18 [se:don/.
That /6] in the latter does not stand for the voieeless frieative 18 confuincd by tho trans-
eription of thre /Bro:/ on the sane pago. Other ineonsistent pairs of this kind may also
be found on page 139: ME béswm [bowsum/, opum fo:durny/, as well as on other pages,
Such trenseriptions stand in sharp contrast with what is steted in paragraphs 203209,
where the traditional interpretation {i.o. VOV = [0], VsV =[z]) is assummed. If the above
transcriptions arc not printing mistakes, some additional explanation should have been,
supplied by Crool.

In spito of 1le above shorteomings the additions and rovisiong of Profosser Crook
nmst be estimated as considerable improvement of Jordan’s hisiorical phonology. One
should also stress that the translator was sucecssful in preserving tho oviginal style of
Jordan, which he achieved by introducing shghtly archeizig sentence structure,

After the translation of Middle English grammars by Mossé and Brmner, and the
recent: English vorsion of Ekwall’s Historische neuenglische Lawl- und Formenlelre (1975)
we vbtain anothor standurd refercee work on the history of English transiuted e that
language. The next grammar whoso English version weuld be weleome is of courso
Historische Grammatik by Lunick. Professor Crook has proved that he would be the most
competont reviser of Luick’s brilliant and still extiemely vseful historieal phonology.

REVERENCES

Berndt, R. 1960, Binfihrung in das Studivm des Mittelonglischer. Holle (8aale): VEB
Max Niemeover Verlag.

Tisial, J. 1964, Outlines of Middle English. Iwrt It Gruphies, phonolegy and morphology.
Lédz: PWN. |

Fisiak, J. 1968. A shert grammar of Middle English. Part 1. Graphemics, phonemics and
morphemics. Warszowa — London: PWN, Oxford Urnaversity Pross.

Jones, Ch. 1972, An introduction to Middle English. New York: Holt, Rinehart and Win-
stomn.

Kéasmann, H. 1961, Studien zum kirchlichen Worlschaiz des Miftelenglischen 1100 —1350,
gin Beitrag zum Problem der Spractanischung. Tibhingen: Max Nismeyer Vierlag.

Mosaé, T. 1962. A handbook of Middle Englisk. (Trans, J. A. Walker), Baltimore: The
Johns Hopking Press.

Roseborough, M, M. 1938, An owtline of Middle English grammar, New York: The Mac-
millan Co.

Wardale, BE. E. 1937. A infroduction fo Middle English. London: Routledgo and Kegan
Paul.



230 Hewvisws

Woeinstoek, H, 1968, MWiltelerqdisches Jlementarbuch, Borling Wallor de Gruytoer,
Wrighe, J. and B, M, Wrigla, 19287, Aw elementary Middle nglish gramemar, Oxtord:
Crxford Unaversity Press,

Paycholvngwestypha. Preeglad problemow badowwezyeh (Psycholinguistics: o gurvey of
resoarcly problems). By Lida Kurez. I'p. 288, Warszawa: Paristwowe Wydawnietwo
Naukirws, 1976.

Rovicwed by Waldomar Tlokinski, Adamn Mickiowicz University, Poznan.

It is sutislyving to 1ot the appearance on the Polish publishing seene of a book which
by its own designation brings us elosor Lo a serics of works dovoted to the problems of
pevelolingistios, The seed Tor the appoarance of this tapo of publication in Polaawl
fur o wide sudionee hud been dictated by rescarch considerations (the lack of such a
syuthotic Lreatmont to date) as woll as by practics]l oncs (diagnosis and reeducation of
people with defective verbel communieativity, probloms of optirnizing inguisfie cornpo-
tence). Tho goal Tda Kurez luas set tur horself is to present to tho Polish reader the oatpul
in a new ficld of psychologieal research (for thus she views psycholingnusties) that has
been doveloping tntetsively in tho past two decades. Soen in those torms, hor goal has boern,
achicvod absolately. For the book is addressed abovo ull tof psvehologists intercsted in
sproch: 1t has appeared in a scries ealled “Library of Modorn Psychology”™. A pupular
axposition of »n numboer of Tuguistic theories 1s being offored basieally 1o them, so that
theyv may imore casily anderstand thoe controvoray over imothodology oy thos still-vpny
finld of Jawawlodee, And it is nol intended a8 0 veprosely to tho authoress, who constand by
Toporis ol the current stato of researcly, 10 wo talse o question abowt the partniashep
between psychology amd limpwsties, anwoe this anwor iz Lho end Puedamertally defies
1he eharacter and goal of 1o discipline tself, For if wo acecpt that the som of payvebalin-
gaigiie resoareh 18 to Lest the payehologieal reality of some type of lingwistic inodel - as
tho anthoress’s thoesis holds — then the knowledge obtained in this way is threatoned by
an artificidity resultivg from tho puroly sabstract reality of the linguistio model. Fop
it is composed on tho one hand of dynaanie payvchological elomends already subieel to
Tosearceh examination o8 eletnents of gueh relations ag, for example, language: thought.,
languago: omotion., language: mamory, language: pereonality, and <o ong on tho other
hand, there exists a kind of model of language, and thus something statisiieal, 8ot up
by Lingmists. Ts it Trom such o matrimony as this that we may expeet the birth of psy-
chiolinguistics and, o porlrait of the subjeel of its vbservalion? In n research diseiphine
undargtood i this way, where the linguist-pariner limita hijnsoll to keoping a vigil ovor
the Noguistic modol and in addition singles out the intrinsie novelty of psychological
rosoareh, nothing very revelationnl ean be nchioved. Who needs tlus inodel T Not tho lan-
gruage-user, beeause most often he 1s not aware of its oxistonco: metalinguistic knowledgo
may be helptul only in the optimalization of coding and decoding. On the other hanl,
fur the psycholinguistic roscarcher o simple knowladge of the langue type of model de-
finitely iz not snough. For he has to deseribe tho principles and characioristics of the
coding and deeoding funetions of ypeech. and not of language, as is shown by the lael
that we oursclvos understand mmch more than we manage 10 express.

Tda Kures's Paycholinguistics eongisfs of cight parts. Part 1 is “Psyeholinguisties:
its sourcos and cssonee™ (7T—83). including 1) Psycholinguistics as a new field of psyehao.-
logieal rescarch; 2) Philusophieal sourees of psyeholingustics; 3) Tho developmend of
. language rescareh on the basis of payehology: 4) The essence of payeholinguistic resoarch
approaches as compared to sraditional psychologieal regsearch on language.
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As Ida Kurcz sees it. the substance of this matter lies in a rigorous differentiation
bolbwoen tho torms language and spocch, the introduction of the notion of eompotemco
and linguistic achievement, an omphasia on linguistic universals, and the expression of
poreeptions snd produetion of speech in the scheme of processes of transforming informa-
tion, Again the significance is stressed of the requirement of the reception of sone kind
of knowlodge abont the language, of some model of its functioning, in order to be able
to isolate psyehological mechanising conditioning the use of the langusge by the indivi-
dual. A familiarity with the eontonts of this exposition doos not give one the sonse that
psyvehologista have elearly realized the faet that we nmust link those psychological mecha-
nimne not with language but with spocech, as otherwise we van lose sight of individualiza-
tiorn e verbal cornmumication. Im this conhoction mention ought to be made of the
oxistinee of an mportant theovetieal work by the Polish linguiet L. Zabrocki, an interest-
ing atternpt Lo construct s eybornetic modol of linguistic communiecation, a basis for
1o intorpretation of the processes of tho coding and decoding of verbal iformation,

Part 11 is “Thoorsticnl trends developod on the basis of psycholmgwsties™, inclu-
ding: 1) The irend inspirod by the theory of information; 2) Chomsky’s theory of trans-
formational-generative grammar; 3) Psycholinguistie rescarch on the development of
language in-children; 4) Other theorotical models of language employed in psycholin.
guistie rosearch; 5) Sociolinguistics.

It this part vne may wonder at the omission of sueh u flourishing trend, rocently. as
nedrolinguistics, which came into oxistence as a result of the amalgamation of neuro-
psyvchology and applied linguistics, Nourolinguistie date after s}l provide many nnpor-
tant oxperimontal snd elinieal arguments for the eontroversies reported in this part
of the work, Anotlier ombsiony in this presentation s the Polish contribution rogardiyg
nermal aned pathologiesl speeeh in the well-knowe: works by linguists including L. Kaoz-
marek, 12, Smoceyriski, M. Zarebing, H. Micracjowska, and J. Kan.

Part. TTI, “The structure and function of language™ (46--117), includos these sub-
goetiong: 1) Tunetions of larguago; 2) Lovels of language slruelure; 3) Tho swalisiical
strueture of langusge; 4) The ingaistic structure of Tanguage; 8) The sociolinguistic strue-
b of languago.

Tho eondent of this pact fills the rule of a popular exposition of the given subjocts
for non-linguiste, although the information regarding the statistical structwre of lan-
guage, and particularly the Yolish frequency lexicon, will also interest lingiusts.

Purt IV {“The psyehological reality of 1tho structure of lunguage: tho phonetic sys-
tenn”’, 118 —139) includes: 1) Unita of the phonetic systerm: phonology and phonetres;
2} Rescarch on the pereeption of phonomes; 3) Research on spoceh ihstortion; 4) Re.
search on phonetic symbolism; and 5) Final constderations.

In this part the psychological factor — acoustic and phonvrme memory — makes
its appoaranco, and a gpecial subsection s dedicatod to it in connection with research
on the perception of phonemes. Polish experiments up to this timo in the field uf phonetic
gsvmholism. which confirm the universality of the tendency to symbolization, aro also
prosented. 1t is admittedly difficult to agree with the authoress that resoarch on phometic
syiboligm possesses a specifically psychological charnctor, Bueh & position is eharacteris-
tic, however, of tho current stato of paycholingwistic research. Apart from the observa-
tions deseribed, thess experiments lwve algo boen put to use i research on normnaliza-
tion (for example, by A, (. Bainduraszwill) and are leading to the penctration of the
so-culled linguistic subeonacious or, moro concretely speaking. to the intwitional mecha-
nisms of linguistic experieneo and its significance for coding.

Puart V is “The psvchological reality of the language strueture: tho syntactical
system’ (140—167), ineluding: 1) Research on grammatical transformations; 2) Re-
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search on surfaee and doep structure; 3) The influcnico of grammatieal form on the pro-
cos8 of understanding a sentence; and 4) Final considerations.

In this part, as in the proceding one, there is un emphasis on the assertion that it
18 unequivoeably impossible to derive psychological models of linguistic funetions {rom
Lnguistie models. It is not easy to understand why psycholinguists persist in describing
this sort of abstruct relation while losing sight of the individual. Both models ought to
be passed through the filter of individual human experience (and, abovo all, of linguistic
experience), and only then will it be possible to look for mutual tics between psycholo-
gical factoras and concrete verbal reactiona. Exporiments in, this field to this time, keeping
within the orbits of the recondite “‘deep’ and the abstract *“surface”, simultaneously
sorve to justify common sonse es to difficulty, discouraging the reader by a lack of clear
aim and usefulnoss,

Part VI, “The psychological reality of language structure: the semantic system’
(168—203), containg: 1) Denonational meauning; 2) Connotative or emotive meaning;
3} Psychological research oo moeaning: somantic generalization; 4) The structure of asso-
ciations; 5) Bomantic theories: the problem of semantic categorics: and 6) Final conside-
ratlong,

The author rightly terms the research progonted in this part the most difficult and
controvorsial. For it is to uncover the mochanisms of the ““Black Box”': how names reaily
arigo, what kind of linguistic experience that reprosents and on what level of the sub-
conscious 1t 18 realized, what finaliy decides, in the proeess of coding, about the choice
of one of the symbolie functions. Current experiinental research is still far from resolving
these problems basic Lo language.

Part VII is “The structure of langunge and the processcs of the iransformation of
information by the individual” {204 —228), and includes: 1) The problem of the univer-
sality of hnguistic compotenee; 2) Knowledge of langusge and knowledge of the world;
3) Procossos of the transformation of information and the system of language knowledee;
and 4) Semantic memaory.

In the introduction to this part tho authoress advances the crucial thesig, underes.
tiznated by fraditional psychology, that the individual possesses language knowledgo
that i3 separate from his knowledge of the world, however clogely interrolatod with it.
Thig thesis is discussed in conneetion with the eontrovorsy over what ig innate and what
acquired. It seoms that a eonvineing courso has been indicated by D. 0. Hebb, W. R,
Lambert, and . R. Tucker (Fanguage, thought, and experience, 1971). The term “lin-
guistic knowledge® is to replace “linguistic competence’”, loaded as the latter is with
nativisin, oven though the elaim that “this knowledgo congists of the whole system of
hngnistic processes intermingled in the course of the process of the transformalion of
information” strikes the modern psycholinguist as embarraesing in its shallowness.
For that knowlodgo is tho basic and significant area of psycholinguistic research; it is
what determines tho coding and decoding of speech, and it merits both experimental
rosearch and sclid description. Perhaps onc ought then to attempt tu reverss the di-
rection of observation and fo rosearch, instead of the psychological reality of the syruaciic
gystem, for oxample, the syntactical reality of momory or emotion.,

Part VIII, “Language and world viow™ (227 —234), ends the work, which was in-
tended to demonstrate that “‘tho uso of language by the individual is conditioned by tho
funetioning 1n the human mind of a separate system of information transfurmation and
the generating of behavier governed hy language rules and subordinated to conforinity
with langnage stracture™ (234).

The difficulty of putting forth these matters i3 donbtless ropaid in view of the great
social need for psycholinguistic experiments. The Polish reader has obtained a long-await-
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cd and necessary compendium of problems and rescarch. The eontroversial pomnts raised
in this review have not referred to the contents of the work under discussion, but rather
were connected with the eurrent state of psycholinguistie knowledge. There 18, however, &
question which may be put to the authoer: Why doees this work give the impression of a
historically closed entirety? Perhaps because it lacks any remarks on the prognoses of
vhe disecipline, about necessary modifications of experiments with regard to their aima
and significance, and finally about the need for directions in which Polish peycholingu-
istice ought to head and about a clearer indication of i{s place against the background of
world rcsearch.

Pronunciation contrasts sn English. By Don L. F. Nilsen and Alleen 1’ace Nilson.
Pp. xix+ 88, New York: Regents Publishing Company, 1973.
Reviewed by Stanislaw Puppoel, Adam Mickiewicn University, Toznas,

The ook under review is one of many textbooks nsed in teaching the pronmunciation
of English — and more specifically, in teaching the pronuneiation of Standard Amorican
English segmentals. It is divided roughly into six sections: introduction. vowel and
diphthong contrasts, consonant contrasts, multiple contrasts, and a glosgary of lingustic
Terms.

The introduction contains the most rudimentary information about the organiza-
tion of the book, sbout the type of transeription used in it, and about the vowel and
comgonant conirasts presented in subsequent acctions. The transcription symbeols used
to reproscnt the English sounds are phonemic whosae use from the practical point of view
seomis more justifinblo than a possible use of a more detailed - and thus more complex —
pheretic transeription.

The scetion presenting vowel and diphthong contrasts is organized in the following
wuy: first, the two eontrasted vowel sogmonts are characterized in terms of thoeir dis-
tinetive féatures. If they differ from each other by somo features the appropriate slots
of a diagram containing thom aro shaded. Next, cross-sections through the supra-glottal
cavities (the so-called profile diagramas) aro prosented for each of tho two sounds in order
to graphically indicate the relative positions of tho spocch organg durnyg their preduction,
The use of these profile dingrams in each unit is of particular help to the nstructor n
teaching the segmentul conirasts. The most hinportant part in the units. Lowoever, 18
filled by lists of minimal puirs conirasting sounds in 1wonosyllabic and polysyllabie
words. Next, the lexical contrasts aro put into simple sentences thus providing tho
instructor with contexts. Additionally, cach unit containg a list of languages whose
rutive speakers sro likely 1o encounter difficulties while learning a given contrasted pair
of segmemntals. :

The consunent section is organized in the same way as the vowol scetion. However,
one must point oul that the distinetivo feature diagrams of at Jeast somo consonants
are not completo in that thoy do not eontain features which are required to praperly
specify the English consonants. Thug, some of the diagrams roquire revisions. For oxamplo,
it iz not sufficient to characterizo tho English [p] sound as & voiccless sound. It must
be also specified as a consonant which is aspirated in the initial position. The lack of this
feature (i.e. aspiration) both in the consonant gection and in the glossury 18 an obvious
weakness. Also, it is not oxplieitly stated that all English voiced consonants retain partial
voicing in the final position. In other words, no clear mdications are mado as to the po-
sitional variants whiceh are used in English. Such information would certainly be very
ugeful both for the instructor and the learnor.
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The fourth section containg multiple contrasts of vewels, diphthongs. and eonso-
nants. They are, as a form of reeapitulation ol the material proviously prosated, & very
useinl part of the textbook, Howevor, one flaw that can be noticed in this section is tho
misleading inclusion of [iy] and [ey] within the proup of diphthongs, In the Introduction
{p. viil} they aro grouped with other vowels. Thus, the authors’ inconsistent inelusion
of Dyv] and [eyv] both withm vowels sand diphthongs cortamly does not add to the elarily
of the presentation.

Tho fifth gection 18 a glossary of all lugnistic ternis uged throughout the book. Al
torme are arranged alphabetically and are explained in as sinple a way as possible. And
thal iz probably why some of the definitions are either vrroncous or incomplete. Tor
sxample, tho terin econdtnuaxnt (p. 83) an “u» consonant whieh can boe propouncod con-
tinuously” should not be wsed completely interchiangeably with the torm fricatées. Ac-
cording to ilw authors the two terms do interchange complotely. Their most serious
mustake, howewver, 18 the treatment of [m], [n], and [n] as continuants. The term frecative,
in, turn, 18 not explained at all, Another tomn which 1sineoppletely explamed s dephthong-
fzation which - according o the authors—is (p. 83) “the changing of il speech or-
gang during the production of a vowul sound”. In diphthorgization no changing of tho
organg of speech over takes place. Rather, there are two movements of the specch or-
gang oveurring suecessively in diphthongized sounds. Moroover, 1t 1s questionable to
call a low vowel Buch a vowel (p. 84} “which 18 pronouneed with tho highost purt of tho
tongue in o low posgition”, In Met, i ig the wholo body of the tongue that 18 usuully re-
forred to in making such voecalic distinetions (ef. Chomsky and Falle 1968: 307 i), The
sanie objoction rofurs to the authors’ definition of mid vowel (p. 84). Another notion
which i ondy partially defined in the glogsary 18 thal of stress postfior which, in thoe
authors’ opinion, is (p. 85) “that posiion which cortatng a slressed word”, Qbwviously,
tho anthors mean tho so-called econtrasfive stross—oporativo on the sentenee Jevel, whe-
TGns, stress posttici muy also mean that particular syllable in the word whieh earries tlo
1y slress. As ean bo socp from tho above short comments, the glossary w not the most
rolinhli part of the hook and its obvious shorteormings should he signalled to the instrae-
Lor. Finally, a gonweral complaint is about the lack of nuznbers on subseguent uniis,

By and large, in spite of these and other shortcomings moentioned above, the hook
undor roview is a well organized, systematically arranged. snd compact. toxibook that
it recommendoed for praclical phonetie instruction within the area of English segmerntals.
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Writliem Shakespeare: u documentary tife. By Samuocl Schoenbaurn. Pp. xviil - 273,
Now York: Oxford University Prosgs in assocmation with Scholar Press, 1975,
Reviewed by T, B. Rsed, State University College, Fredonia, New York.

A docwmentary life has beon vagerly awaited and now it is here. Goeneral readers
have long had to content themselves with sither popularizod fentasy {as in Rowse and
Burgess) or with tho introductions in various Collected Works for a glimpso mto the
lifee of Shakespeare. The plight ol the scholar has been even harder: the primary docu-
moents in the case are scattored hither and thither on both sides of the Atlantic and, until
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now, probably no one person has seen and read thewn all Those who are interosted can
find all the documoents {and theore are more than has gerwerally beon supposced) sof out i w
handsome folio edition. Schoerbaum has done for tho life whal the Daovor sdition, which
sherws all textual problems and emendations, has done for the plays.

This 18 8 book for loarned browsing: 1t has spaclous marging, My, cream-buff
paper, large and beantiful reproductions and is 2 joy to which one will return. To Pro-
fossar Schoenbawm’s credit, the reproductions are printed in black and white on matio
puper: he has relentlessly cachowed the temmptations to glossiness and color whieh mark
thiz as the era of plastic posh. One is evon dolighted to note a nusprint ov two in the text:
it is ag if, after grappling with Benaissanco indifferenco 1o orthegraphy, thoe editora had
slippod nneougeionsly into the age they are documenting.

The Docwmentary Life 18 not merely handsoine and tasteful: il is also interesting,
Tu the author’s preface, Schoenbanm reports that this is a book which have "o interosting
theories at oll”. The theories of others, howoever, those of serious dillettonte inguirors
Like Dowdall, of gossips like Aubroy, and of gossiping gonmises like Samuel Johnson
ario all here. Schoenbaum has eolloeted and srranged what is essentially o four-hundred-

aear-ofd obsession. and has done it beautifully. Thus, when we are introduced to the

Birthplace (alweys capitalized — Schocnbaum’s ondy, nocessary, conecasion to bardoelatry)
wo tearn niol only about Shakespeare’s home but inuech about the history and customs
of Lis town, its major and minor inhabitants, and of the legends whiely grew up around
the place as the fome of Stratford’s first son spread. 8o, too, with the fanilies imvolved
i Jos purture: not only are Shakespeares. Ardons, Hathawasys, and Cloptons mention-
od; Quineys. Hoierollg, and Whaleloys eome in as well, The Loudon of Tlizabeth a:dd
Joarnes iy horer its architeeturo and social history: its greal housos, stews, shuns ard, of
contise, 1ks Theatres. The eity to which Shakosprore eame dovwn already haud newly pros-
perons aned somnewlhal respectable “hongekeopors” — actom whe had purchased shares
i i eompanics - bul plays were sulll written by generally learned but vaflish hacks
anid ey are vepresented also: Greone’s allorress, the despair of Marlowe and Poelo
stanel ont. William Slinkespoare, ke Ben Jongon and Themas Heywood. stopped into g
trsitiion, which had hoen bnguﬁ. but which they would forn. At the el we return to
Sueai ford, to New Place, 1o respectability and death and to tho nnmoriality that s re-
prescuted m o part by the relerilessness of {he myth-makors.

The anovdotes and some of tho docwnents in the Tife are sorrounded with condro.
voersy and 1t I8 hore that Schoenbaom is most apt, most corohid o his fasks everything
is conpilod and the compilor ja noutral: sifting evidence, presenting hear-say,, ofton faivh-
fully replicaving several versions of the ssane slory. If the nature of the scholarly beast
iz tu explain tho obvioug to the peint of tediwn, this s o irap into which Sehoenbon
geldom Mlls. And whon he doos 80 — as when he oxplains the infolieity of a eanparison
ol Moros’ with infelicities of his own which are slmoest as ungainly — hoe extrieates himself
by his very thoroughness, in this case offering va C. 8. Lewzs’ wit onn Moeres’ “Patterned
equivalences’. Seill, as Schoenbaum but soldom nods, and is interesting if irritaring whon
he does, one st be grateful to Lim, to hig tasie and hig tact as o man and to hig slill
anel patience as a schuolar.

One comes awoy from thig estimable colloction knowing much about Shakespeare
and much gbhout his England and ome s delighted by belh, And one comes away won.-
dering a little abont onrselves. What is behind the strange impulse to flesh gonius out
with s quotidian exigtence? Do we love tho greatness woe go embellish oF 18 1t cur secret
wizh to share in and thus to dissipate it? At any rato, tho mania that has continued una-
buted these four centuries is recorded here: setting it beside the actuality which it has
sometimes distorted does not rob the actual of importance, nor, strangely enough, doos
the cmbeoellishmoent loge 1its rather dotty charm.
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Nature’s work of art: the human body as image of the world. By Leonard Barkan. I'p.
x+201. London and New Haven: Yale University Press, 1975,
Reviewed by R. B. Reed, State Umiversity College, Fredonia, Now York.

Esthetic ploasure still may be said to derive from art’s ability to create an illusion
of completencss; of a world whose diverse individual proportions and perspoctivos alluw
us to grasp & patierned structure, even whon tho objocts, charactors, or evonts within
that structure bear seemingly little ditect relationship to the larger world which we think
of ag the real. Imnersed in the coptemplation of art we oxperionce wholencss in the scnse
of Goethe’s remark that “what 18 mneide 18 also outside”. Leonard Barkan hag written
the hugtory of a lormal schome for the creation and vxpression of tho percepiion of this
wholeness and diversity in the English literatnre of the Renaissance. The Latin rhetorical
topic Discordia eoneors describes the intrieate reletionship between perceived unity and
diversity which was expressed in the metaphorie analogy between unity and diversity
withm the human body on the one hand and the cosmos on the other.

Nature's work of art 18 officially the history of a metaphor, but 1t encompasses alac
tho history of an idea. For centuries in Western thought, the gap between the self-con-
seiousness of man and his congeiousness of the universe was filled and transeended by the
observation that the cosmos 18 a unificd systern with multiple parts whoeso functions sre
often apparently contradictory, just as man himself is a complete entity contairing
inherent raultiplicity and contradiction, ""'What is outside™ was perceived, through the
influeneo of this idca, to be also “what is inside”, or more sxactly, what is groat was per-
ceived to be that which s ginall, Tn the Renaizsance, body as cosimos, cosmos ag body,
becamo a commonplace for the neo-Platonie expression of the existence of the One in the
many, and the many e ihe One, for the expresgion of observed tonsion betwecn uniby
ard multiplicity wilhin all systeing, man-mades and natursl, and for thoe disloclical ve-
lationship which ean be obgerved to exist among them, as well as for the more conerete
motaphors of body as house, physiognomy as heavenly body and for mymiad variations.
Dhiscordia concors, transformed into the body/ecosmos image, included a vast systom for
tho cxprossion of analogy belween the great and the small, ag well ag for the expression
of observablo disharmmonies in what wag conecived to be an esgentially wnified and uni-
versal harmonic.

The 1dea and its chain of analogy and inetaphor cortained in Repaissance pooiry
both the colobralion and the frar of mman. For his study of its history, Barkan takes ua
back to the Groeks, Eimpedoelos oxpressed obscrvable systemie contradiction as thoe
wmporal dialectic arising from the existenee of two oppoesing cosmie prineiples: luve
and strifo. Reduced by analogy to human existence, this becomes “a time to love and a
time to hate”, Plato uses a syvsten: of analogy between the great and the small, though
not s dialectic: for hum blood s, in Barkan’s phrase, “a purée of the universe”, The
Twmaeus employs a mierocosmic analogy for human omovion and motion in the universe,
the Republic carrics this into the sphere of the boady politic as an idea of haman order
which can bo bhrouglit to reflect the cosmic order. In Classical. Medieval and Renaissarce
i Bnes not the idea only, but 1t2 metaphorie altachmeonis often were copecived as expros-
siong of literal truth; the human head as 8 reflection ot onl v of the dome of heaven. but
of the sphere ag “porfees’™ shape, of which the heavens are also an illustration, is an cxamp-
lo of this, FHscordia coneorg ag cosmos/microcosm extended indo natural science throangh
notiong of analogy dorived from the geocostn; into mathematics as tho considoration of
form onvarious sealos {(inchuding, of course, the musical one)s it inelided not only svmonet-
ry and pattern, but also tho digsolution of old patterns and the creation of now ones and
thus was dynamie as woell as static, It invaded astronomy via Chaldean astrology and
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roligion through the pronouneeinonts of 8t. Paul (“wi are wll members of the body of
Christ’, I Tor.), and tho speculations of Clemont of Alexandria and Phio Judeaus,
In the Middle Ages it was opitomized by Grossotosto’s saying, “homo si minor mradus”
but its widesl use, in archilecture, in medicine, in polilies and poetics camo with the
neo-Platonists of the Roenailssance. Barkan’s chapter on tho hiunan body as analogized
in the human edifico is o lour de force, strotching from Yitruvius to Lomazzo. Those ox-
cursiong into the history of ideas are expressed succinetly but never simplistically and
they enlargs Barkan’s book. Tt is a valuable refercice for the student of hterature but
is also of interest to the historian of ideas, cspecially a3 he interests hinself in the trans.
formation of a philosophical idea of trush into image and the use of that same image
10 illustrate new ideas of truth, and as the construction of an historical perspective,
jtself a funetion nf imaginative selection, faseinates him,

Barkan’s publishers have, in this instance, not sorved him woll. The eover blurb
cites Nature's work of art ag boing primarily a reading of Sydnoy’s sonnet sequence Aristo-
phil and Stella and of Spenser’s opic, The faerie yueene. Thig is not merely intimidating,
it i misleading, Bosides recording the history of the codifieation of the 1dea of cosmicf
microgcopie correspondonce into literary methaphor, Barkan includes readings of other,
porhaps more popular, authors, There i8 & raro evaluation of Bon Jonson's The fall of
Sejanus and one of Shakespearc’s Coriolanus, Marlowe, Donne, and Thomas Browne
are also included. And these men often turn the inherent comfort of the micro/macro-
cosmic figure, ita promiso that man may known the great through contemplacion of the
small, to a recognition of its weakness as a viable philosophical truth: diversity and the
cosmos/body analogy turng to 8 converse emphasis. Thversity is purt of a whole, but
of one that is indocipherable. Marlowo ondows his deseripuion of the hero in Tamburlaine
with macrocosmic correspondences, bul real unity with eosmos eludes him and lus hero.
Donne’s religion nnifies his ensmos but not enough for him to ignore the tension butween
the One and the many, Browne reads more of fragmendation than of unification in the
lines of his own hand. Barkan’s point here is that, whiloe tho poets recognized which way
the world of new philosophy and scieneo was leading thom, thoy expressed thoir pereop-
tion of that direction through the use of an ancient figure which thus gained a new and
negabtive emaphasis. The impulse towards anatomics and atowizing, while often relying
on the cosmic/body, one/many, greatfmmall image, destroys both the unity, and the
certainty of th: analogy. Donne illustrates Copernicus’ destruction of the Plolemaic
order to refleet his own bodily unstoadiness when he savs: .. 1 am an argainent for tho
new Philosophy that the carth mnoves vound.,.” (Meditation XXT).

Barkan himself reverses historical order to reinstate his primary omphasis: the
readings of Sydnoy and Spenser come after we have glimpsod the 17th conlury fragmoen-
tation of the world viow underlyving the cosmos/body metaphor. And brillant readings
thoy are: Spenser, espocially, i3 shown as a mastor who, by using an intricate succes-
ston of set pieces illustri:ting the one — then itg multiples — returning again to the one,
establishos a dialectic which by the patterned movement of prosody enables philosophie
trunscendaneo to oceur. One may not eonecur in the view that Spencer’s twe of this strae-
ture for this ides signals his ultimate optimism -- the final transcendence of timo and
therefore of change, will arrive, we recall, only with the apocalyptic “Lord of Hahbaoth®
at the elose of the Mutibilitie Cantoos — but Barkan's grasp of the interplay betweon
figure and idon as they unite to creato the overall movemont i The faerte queeneis dazzl-
ing. Nevertheless, in a poem which implieitly unites tho eosmological, the social, and the
ethical for application, to the personal and collective body, and where the cogmos, the
society and both the personal and the general ideal interpenetrate, roflect and analogize
one another, the cosmosg/microcosmie body figure will predominate when it is available,
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Thus Barlan’s inajor strongth, his recognition of the movement created by the interplay
of thought end inage, bacomos, in sume ways, his major weaknoss: ono may indeod say,
his only weaknegs, Whero body is overything — or almost everything — it would have
beon a great help Lo be told whero Discordia concors, tho establishment, fragmoentod
illustration, and re-unification of the virtues embodying the soul of the mugniloquent
man, docs not doyninate The fuerde queene. Barkan, probably curroctly, rolies upon the
roader’s ability to draw hnes and croato distinetions so minute, that one wishes he had
piven, the more lfaneiful wnong ws & nogative basis for exercismg judgment,.

There are fow vther disappoirtanents to rocord in Nature's work of art, One is puzuled
by the omission of a bibliography; aiso by the author’s apparcrt unwaroness of the exist-
oo of Puradorie epidemica, a brilliant book by his friend, the late Rosalie Colie. This
is & sed omission because it has forced Barkan, capecially in liis discussion of Doruo,
Marlowe and Browne, to over-use the word “tension’ when what is roally being dis-
cusged is closer to paradox. And Rernaigsance paradoxy had much to do, as Colw has shown
with tho articulation of the destruction of Renatgsarceo orthodoxios, the history and use
of one of which Barkan has so satistyingly recorded.

Studies of the Ronsissenee will learn, much both about the history of thought and
the history of literature from Nature's work of art. More importadly, thoy will huve to
- eonsidor the interpratation of ideas ag expressed first in the langusge of philugophy, then
in that of poetry and the transformations in meaning which govern our apprehension
of the hunan situation, Here that fragile thing, a poetic metaphor, is shown ko have
been ereated by o truth which it outlosted and whose sueecssor it eamo to difine,

Theatre digucge. 4 study of Arden, Oshurne, Pinter and Wesker. By Jobn Russell
Browr, T'p. 265, London: Penguin. 1972,
Feviewed by Marta Wiszniowska-Figiel, University of Silosia, Katowice,

There Tuve boon 1wo reasons Tor writing this book, ag the avthor mansiaing. Fiest
and foremost being the fact that the theatre is a peronrdal art, rost engagirg for 1heze
who havo sturted working uporn it. Besides the laseination with the theatre, operaling
in changing ard dangerous conditions, there has boon s faseination with such dramniisis
as Osborne, I'mier, Wesker and Arden. The dramatistis included are those who hoave
spont over ten vears working fur the theatre, Thai preeludes ihe study of Boeckett and
vimng plnywriphts of the sixtieg,

The title Pheasre language means “the use of theatre” with special atlention being
paid to what theatre can do nowadays sand what it has already done. Whenever necos-
sary, the author will be considering the problems of staging and theatrical conditions,

Oul of the four playwrights, whose names appear on the front page, Pintor gains
mogt space, for his dramas have been discussed in threo chapters. Other dramatists got
ona chapter each. Thus, the study consists of six ehapters followed by a briel coneheding
scelion,

The Pintor soction oprmg with the chapter ontitled “Harold Pinter, Words and si-
lernes. The birthday porty snd other plays”, J. R, Brown explores Pinter's nse of words
angel the significance his mothod ecarries. Consulling Pintor’s infroquend  interviews,
ho points to bis awarencss of the language inadequacy and its appliestion to ancial con-
seroramesa, The main sphere in which Pintor operates is the ares which the words do not
dofine, that is the impreetsion of speech. Pinter is also Tascinated with words as they
affoct cowuprohension. Thoy can bridgo or bar the communication botween people, Pinter
also explores words for thoir dramatie potential, The most striking are tho two kinds
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of silence, as J. R. Brown names it. He speaks about ihe silence when not a word is
spoken and another ono, when an avalanche of words is produced {19). Words are used
to bring about delsyed climaxes and clarifications. Pinter’s characters arc capahle of
saying what they mean but they can also say things they nover said before and what
appears irrevocable and can never be taken back.

Pintor 18 always fully in command of the language. Brown exemplifios this with two
analyses of the opening scence of The bivthday puarty and The eollection, in which the
interplay of words and silences is mosi significant. Varying quality of repetitions have
been polnted to in the course of the anwulyses.

As it comes out in the eourse of the diseussion, the lack of confidinee in the language
i8 a reverse process dewgned by the anthor. The sudiciwe is brought Lo doubi what the
charactors huve been saying not by tho author’s inefficiency but various deviees ho 1ses.
to undormine our confideneo in the words uttered on the stage.

Another aspoet of Pinter’s techniique concerns the inferplay of speech and moveinent
J. R. Brovn calls them “audiblo movements” vorsus “visiblo movements”. Ho analyzes
Phe carctaker and The homecoming in ordor to single out docpor relations hetween cha-
racters and tho objecls around them. Yet the conelusion achisved there seema slightly
vague. The analysis is conducted with intuition and oxpert touch and reveals vinthought
of layors of mesting and pomnts of significanco {60 —70).

In iurn, J. 1. Brown comes to oxamine physieal attitudes in the plays, He (ools
justificd to go back 1o Artaud, as the adveeate of physicsl theatro. Howover, the use of
physical asgault aecompanies a limited numbeor of plavs only. Pinter nover goes for large
scale assanlt and tends to redico plisical exerciso (the playvs steges aftor The home-
comarg),

In: the last chaptor devoted to Pinter, the awthor erdenvours 1o clarify yet another
mistaien: view on his tlwatre. J. R, Brown challenges the comnmon view that the plays
carry o argnurent about life. He offers the temm “faceless™ for the world of Pinter’s.
play. I3y this he means that characters inhabit their own (thas imaginary) world and
deperd chuefly on their sensibibities and not on the observations of physical or social
nuature, The charactors are purcly theatricnl ereations then. This agroes witlh the rext.
assuriprion thatl fandagy is an cqually powertul imotivation for Pinter gs rational thought
or chjectivo reality. Such tendency is present in all his plays, such as The room. The
berthdey purty, The dumb waiter and The dwarfs, to montion just a fow obvious cascs,
In The lower fontasy achieves another dimension, for the husband and wife actually act
oul their private faneics. Landseape and Sileicce are mainly concerrwd with sueh fapta-
sivg. 'he homecoming consists chiofly of the interplay bolwceen realivy and fasiasy.

dohn Osborne I8 the next playwright taken into account. J. 1. Brown exanines
his plays spoinst Osborne’s own words that he would love to ereato somothing snormous,
“something for a circus™ (118). Here the author mentions that. The world of Peaul Stickey
desigred as a musical mado « Aop in the West End. Yet on the wlhole Lie seqns to sagree
with Osborne’s circus inmge of his' plays, which looks like a misundorstanding when
apphed 1o the traditioually coustructod Look back én anger. Onoe finds it a strangely
unconvineing arginent that “the attic room iz a cireus ring, alive with tripartite com-
bat” (123}). The some applics to the so-ealled Osborne’s “fiimnly muscled dialogue (125),
whilo it 13 mainfy the rosult of four lolter words used by Osborne and gradually let into
the performance when the eensorghip was begiining to slacken.

A valuablo guide line to approash Osborne is the montion that hig protagonists play
mako-behevo by their vory nature. for they are actors, a solicitor, a homosexual Py, &
photographer and a prescher. Hero Osborne’s awarensess of thoe guign and posge shows,
Anether importani eomment eoworns the oversll message of his plavs. Thoy are said to
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prosent a story of dofvat from which “somo personal affirmation develops™. Towards
the end of the review J. R. Brown observes that a fow plays aro aceompanicd by accounts
of actual death as absolute dofeat, It secmes regretable that the tragic voin i Osborne hag
been left untouchod,

Arnold Wesker and his carly lralning in the London School of Filun Techuitue are
juxtaposad with Osborne. Wesker's training shows best in Phe bilchen, the novelty of 1t
lying in the reprodaction of human aetivity to the full, The changoes iy tempo and thythm
eome from the same source. Particularly Weskerian is the argumontative quality of the
plavs. Later on tho stress moves from affirmation towards confrentation of characters.
This has been helped by basing the plays on activity, dropped lator in Their very own
and golden city and The four seasons. Most roeently, howevor, Wosker eame back to ex-
plore hiz earlier tochiique in The friends (1970).

With John Arden weo enter a differont world. His characters mako bold eutrics, thoy
are eloaaly labellod and explicit, which makes them vastly different from both Pinter’s
and Osborne’s, Arden docs not sirive to evade or cover up tho artificiality of the gonre.
He believes that this artificiality should make the theatre popular with various andien-
ees. This assumption makes him bold enough to ecall for poetic drama rovival, the use of
ballad, obvicus symbolism. The world is eomnplox encugh for a dramatist to take up the
task of olucidating il. Yet, in the best tradition of pootic dramatists he refuses to make
judgements for his sudience. Ardon is a dramatigt of disturbing questions which ha be-
lieves hiz audiones 18 bound to ask.

Ho is vorgatile in tho use of irony, contrast, pungenecy, parody, farce and artificiality,

In the lagt chaptor J. R. Brown tries 1o cast the conelusions reached so fur against
the maker of modern thoatre, Samuel Beekett. Since has boen omitted so far, the last
minute discussion of his Waiting for Godot scowns rather pointless.

Another objuetion gprings from tho faech that the gosl of the study, spocified as "t
nuse of theatre”, remains vague thronghout, No uniform approuch can bo singled outs
fromn the cseays includod. The book looks very much like a colloetion of brilliant ang-
Ivtieal studies which view modorn drama from various angles and not a ecarefully de-
signed approach to the language of contemporary dramas.

The fiction of Samuel Beekett: form and effect. By H, Forter Abbott. Pp, 167, Berkeloy
and Los Angeles: University of California Press, 1973,
Roviewed by Wojelech Kalaga, University of Silesia, Katowiee,

Within the eontext of rceent Beckett eriticisrm whieh reads him either ag v alle-
gorist or at a brilliant formalist, Abbott’s work is outstanding for its scholarly conti-
nence. Its eritical importance consists chiefly in the stress on Beckett as a craftsman
disongaged from his character, “serking not to undertake, but to present their quest™
(1). :

The approach adopted by tho author of the study invelves s response fo what he
calls “imitative form”. The phrase “imitative’” or “‘expressive form’ comes, disburdencd
of pejorative eonnotations, from Yvor Winters’ In defense of form (Donver: Allan Swallow,
1947). Winters defined it as the attempt to *imitato the subject in the form™ (6) of 1 work
of art, which can be understood sithor as a coneept of tho gonesis of art being the oxprossion
of the state of mind of the anthor, or ag a concept of imitation. Of these two concopts
Abhott choores the latter, best defined in Winters’ own staterment: “the form of axpres-
sion i detormnined by the subject matter’ (7). The subject matter. or the content, in
Beckett’s work is ‘“the iminodiate experience of & variety of mysteries” (7). Speaking of
imitation Abbott{ refers not to mimetic rofleetion or representation of life, but to “a ge-
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neration in the reader of experiences that are at the same time the subjeet of the work™
(7}, The reader 18 thus forced into & relationship with tho work which is imitativo of the
protagonist’s relationship with tho wmlild. Tho conscious application of this lond of
croative mothod oceurs chiefly with the works of writers concerned with, the absurd, the
irrational or the mysterious. It soems worthy at this point to consider the caso that Mar-
tin IEsslin made againet Sartre and Camus that thoy oxpressed their “absurdist’ views
in “non-absurdist” eonvention.

Abboutt’'s critical coneorn is to understand Beckeit’s work “not only through
what it says but through how it says 11”7 (7}, Ho views particular novels as instances of
oxperiment with the imitative potential of certain formal elemonts of fiction — as a serios
of attacks on elemonts which in various cases are; the archetypal pattorning, the narrator,
tho report, the two-part form, story-tolling, the talo of espionage and the text itsclf,
It is thus in thia basic gonventional senge that the term “form’ should be undorztood
within the framcework of Abbott's analyses.

Tho snalyses cover all major works of fiction Beekott wrolo batween 1932 and 1961,
the period of imitative form falling between the years 1950 — 1959, Though the order
is chronologieal it i not chronology that guides Abbott in his critical task. He traces
the development and rejection of imitativo form and trios to delineate 3 major stages
in Bockett’s approach to form in fiction.

The early stage is the attack on “beginning-middle-end-mindedness™ in 4 case in a
thousand — a little-known short story - and in More pricks than kicks: tho attack on
conventions of situation, scenie description, asuthorial atoitude and characterization.
These two works, unlike Murphy. ¢an be considered as an introductory step: “a part
of a necossary demolifivn work™ (21), and a look forward towards tho oxhaustive uso
of incompetencoe in Beckeott's later works,

Murphy, on the other hand, “Beckett's first and only novel” (36), is a retreat from
tho oxperiment, One can find 1 Uis book instances of tho disdain for the cralt of fiction
ovidoneod in More pricks, and aa atlack on the idiom of eonventional metaphor, yob
on, the whole it domonstrates “a very solid sense of closure” (48): charactorization, point
of view, mood aend plot. Abbott eonclades accordingly that Beckett’s *‘two major works
of the thirties show clearly that Backett was of two minds about his craft... after tearing
down the house of fiction in 1334, he put it back up agam in 1938 (55).

Wait is a departure {romn the rostored odifio: a c¢hango both in form and in subject.
In subject it movos from Murphy’s disharmony to mystery. Through form it forces upon
the reader an experience of mysterics of intention, causation, origin and significance,
imitative of Watt’s experience in lus fictional world, This experience is amplified by mock
allegory: the archetypal patterns suggestive of meaning collide with ovents denying it.
The reador goes through the ordoal of inabilivy to understand, as Watt goos through his.
The diferenco, Abbott observes, 18 that the roader has a sense of humour.

Mereder et Camier oxhibits no significant development of imitative form. ‘The trilogy,
on the other hand, apart from thoe ropolition of methods applied earlier {e.g., archo-
typal pattcrning), offers to us new techniques and new experiences, In Molly it is the
anxiety of the narrators who are gtruggling to organize their matorial, ereated by per-
petust ambiguity. It is also the mysiery of relation in the book of its two parts, appa-
rently disconnected, yet at the same time paradoxically oxhibiting numerous parallels
roinforced by cross.reforonces. “As Molly dealt with his subjoet, 8o Bockoert doals with
his — in a way that directly atvacks notizus of organie wholeness in art. We oxporionco
not the fusion, of opposites, but the diseconnestion of similitudes’ {102).

Molloy and Malone dies signify an important phase in Beckott’s experimont with
narrative technigue. In Molloy a vision of endlesg cyclos is effocted by mneans of a specifie
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identification and nterlwining of reports and siories. Tho kernel technique in Malone
dees i3 the conslant alternating of stories with tho present state of narrator’s self and
sarroundings: “..dor reporting the golf is o doomed and potentially infinite literary
exporiment, just as telling storics is a continual return to the solf*’ (123),

In The unnamable and T'exts for nothing Beckett destroyes the the formal implications
of tune and spaew, and roduces hig work to “sheer words and syntax® (131}. By dopriw-
ing the work of two major adjunets of fietion: temporal and spacial, he attompts to
imitate in forin tho oxporience of search tho spesker goes through, and to impose this
soarch upown the read:r.

Beckett's lase efforl in tho mimoesis of disorder is, aecording to Abhott, a short picce
entivled Liimage — a serics of images coining in disconnected flashes, How 42 is represents
“a radical formal departure™ (145). In this work, as well as In Imagination dead Tmagine
and Fe dépeupleur the writer goes bovond imitative form. Without sacrificing mimetic
intogrity ho rcassels law end order. This i3 put in a nutshell by Beckett himself: “form
...of such a type that 1v admits the chaos and doos not suy thal the chaos iy really some-
thing elss. The form and the chaos remain seperate. Tho Jattor is not reduced to tho
former” {152).

Though Abbott himself acknowledges the faet that his work is a specimen of what
might be called ““affective criticism’, yot it is so only insofar ag it oxumines form in torme
of its effect on the reador. Abbott, it must be emphasized, carefully avoids peeudo-
psvehological speenlations and any idontification of tho reador with tho protagonist:
throughout his work the soparation of tho two worlds is very distinet. The author achie-
ves his ends, clearly defined in the introduetion and presented at the beginning of this ro-
view, by an assiduous and convineing discussion of rolovant festures exhibited in cach
worlg, though the subjoet and the notion of imitative form allow the roasonableness of
conflicting opinion. His analyses, scholarly and to the point, make a unified effoer and
follow logieul soquenees. The erucial suatorments are explicit and supported by adeguato
quotations both from original toxts and from tho mest iinportant eritical works with which
Abbott 18 well acquainted. '

It 18, howoever, dufficult to work up any enthusissm for Abbott’s oceasional guesses
referring to what Bockett eould lLave possibly intended by application of this or that
tochnique. Those ero rare eases when the critique loses its scholarly quality. Another
foult that one may charge the work with is the ambiguity of tho rnotion of form in the last
chaptor: Abbott secms Lo have deported from the definition he put forward in the intro-
duction. Otherwise the study is lucid snd views Beekett's work, despite tho obvicus
complexity ol the material, 88 an organic scquence: a process of “formal corruption’
(126} that the aythor of Kndgeme fought ihroughont his carcer.
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